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VOLUME XXXVI No. 3 


EDITORIAL 


FEW years ago the present writer, returning from Paris, 
boarded the channel steamer at Boulogne. She was a lovely 
ship—probably the Isle of Thanet or the now sadly famous 

Maid of Kent—and her crew was drawn from the flower of the 
service. Bleak weather sent me below. The stewardess had no 
clients. Finding ourselves alone we chatted to pass the time. She 
was a Woman with sagacity and authority in her look: the medal 
ribbons on her bodice told their own story of war experiences. 
Ranging over a variety of topics our conversation presently 
turned upon the persistent disparagement of Britain and the British 
then going on abroad. 

‘“‘ To hear them talk ’’ I said ‘‘ one would think the country was 
going to the dogs.”’ 

‘And when they get there it’s the British bull-dog! ”” she 
replied, quick as a flash. 

The words have often rung in my thoughts, and never 
so insistently as in these months when the future of the world 
depends on Britain’s bull-dog grip. This national tenacity is 
lavished not alone on the great things of King, Cause, and Country, 
but is carried into the lesser activities of life by millions of British 
bull-dogs and dogesses, of whom College and its Magazine are dear 
microcosms. Scarcely any of the contributors to this number have 
been free from the sound of bombs ; some have been in worse 
plight, like Dr. Herbert Howells, Miss Winifred Bowden-Smith, 
and Mr. Lloyd Powell, who were bombed out of their homes ; 
but all have sent their contributions as rapidly as circumstances 
and postal delays admitted. Moreover, Miss Winifred 
Bowden-Smith has quietly carried out the duties, and the thousand 
and one extras of the Magazine secretaryship, while working nightly 
at a First-Aid Post amid harrowing scenes. Dr. Emily Daymond 
not only wrote for the Magazine, but corrected proofs of the Royal 
Collegian Abroad during a long air-raid. As for Mr. Milner and his 
staff, their task of printing the Magazine has been performed in 
the midst of incessant bombings, difficulties, and weariness. But 
so faithful and valiant has been their work that compositors’ 
errors have been below, instead of above, the average. Thanks to 
all these splendid people the R.C.M. Magazine will appear as usual, 
it is hoped, for deep in their hearts are the bull-dog’s tenacity and a 
courage bright and firm as the first notes of “ Rule Britannia.”’ 
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DIRECTOR’S ADDRESS 


EFORE I say anything about current problems, I want to pay 
a few words of tribute to one of the most sterling and devoted 
men who has ever served this College. 

Mr. S. P. Waddington has decided to retire from the professorial 
staff. He was one of the original scholars of the College, was 
then Mendelssohn Scholar, and returned to the teaching staff many 
years ago. Since that time he has been the friend and mentor of 
a very large number of students of all kinds, both those who took 
part in the earlier opera productions and those who in later years 
did their theoretical work under his guidance. 

Iqually was he a friend and counsellor of the professor’s table. 
And I am betraying no secret if 1 add that no one has been closer 
than he to the directing spirit which has ruled this place for the 
last twenty years. He was at once wise and selfless to a degree 
which gave his judgments of men and things a very high value. 
He would do anything, anytime, for anybody, and he asked for no 
return, no place of honour, no acknowledgement of his unremitting 
work and influence. The very least we can wish is that he may 
now enjoy many years of health and leisure, and, as soon as events 
permit, many future visits to this place, to which practically the 
whole of his life has been given. 

I am writing this address during the week before term begins, 
and that means that I have not the slightest certainty as to what 
our circumstances will be when I deliver it. I can tell you what 
happened yesterday and what we hope to do to- -day, but to-morrow 
is beyond us all. We have had our usua] A.R.C.M. examinations 
amid these incessant air-raids, and it has been astonishing how 
candidates and examiners alike have turned up ready and cheerful. 
Candidates have come from all over the country, knowing neither 
when they would get here nor when they would get back. Our 
clerical and domestic staffs have been beyond praise. Several have 
had to leave their damaged homes. Some have had to be on duty 
at night and then walk for miles to get here. Few have had a 
tolerable night’s sleep. Yet they have not failed. I have been 
sleeping (or rather waking) here during the week, but whatever 
the pandemonium of these long nights of guns and bombs, soon 
after seven I hear the usual footsteps, the hum of the ‘‘ Hoover,”’ 
and then those pearly glissandos which are made by a duster on a 
keyboard. Food appears as usual, and of the same high quality. 
When the story of these days comes to be written, we shall have 
to record that what we counted tw enty-five years ago as the special 
courage of the trenches ; the steady bravery of men doing their 
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norma! duty under incessant danger and discomfort: this same 
courage has been shown in these last weeks by countless men, 
women and children who did not know, and do not yet realise, what 
superb soldiers they are. 


And now for ourselves. Our policy is that of the nation, to do 
our work as normally as we can, to learn to live with our 
circumstances, whatever they are, and not to play into the enemy’s 
hands by allowing danger or dislocation to confuse or discourage 
us. You will all have to be ready, resilient, cheerful. You will 
have to make your own time-tables and get to your lessons and 
classes as best you can. We are fortunate in having a building 
which is tolerably safe in emergency. We may be damaged, or we 
may not. We shall try to concentrate our work into short days, 
and mostly in the middle of the week. Do everything you can to 
make the work of the office and of your teachers as easy as possible. 


We have produced a concert scheme for the term, and we hope 
to carry it out here in the theatre. We cannot take the responsibility 
of admitting large numbers of the public, but there will be tickets 
for you and your friends, and the basement shelters are near. We 
shall not normally cease work at a first “‘ warning.’”’ Arrangements 
will be made to tell you if real danger seems imminent. As for 
moving about London during the “ alert ’’ periods, you must use 
your own judgment. Those of us who have been here during the 
last fortnight have found that people are more and more inclined 
to go about their business as usual, unless there is an obvious fight 
or gunfire going on. 

As for the future, it is no use even trying to see more than a day 
at a time. A year ago there were some who felt we should not 
re-open, but wait and see. A good many of my recent letters have 
appeared to suggest that we might wait and see now. I cannot 
agree. Neither isit possible to remove ourselves and our instruments 
and facilities elsewhere. We must therefore either carry on here 
as normally as possible or stop altogether. We shall carry on. 
And we shall not stop until either we are ordered to, or circum- 
stances make it impossible for us to continue. 


The future therefore, provided we suffer no serious material 
damage, depends on ourselves. There will be a Royal College of 
Music in being so long as we make it. And we are here to make it, 
and make it courageously and well. I need hardly tell you how 
glad and proud we are to see you all, here in London, which has 
now become a real battle front. And I need not stress our pride 
in all those past, recent and present members of our community who 
are serving the nation actively elsewhere. Lastly I want to give a 
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amid these incessant air-raids, and it has been astonishing how 
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Candidates have come from all over the country, knowing neither 
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had to leave their damaged homes. Some have had to be on duty 
at night and then walk for miles to get here. Few have had a 
tolerable night’s sleep. Yet they have not failed. I have been 
sleeping (or rather waking) here during the week, but whatever 
the pandemonium of these long nights of guns and bombs, soon 
after seven I hear the usual footsteps, the hum of the ‘‘ Hoover,” 
and then those pearly glissandos which are made by a duster on a 
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courage of the trenches ; the steady bravery of men doing their 





No. 3 RURAL MUSIC 79 


off an emergency staff meeting with the words: ‘‘ But there’s 
always time to talk about music.’’ 

It was even more of a surprise to visit three village choral 
societies, one after the other, and find that they had each of them 
got too many tenors. 

Perhaps the greatest surprise of all was to find that ‘‘Organising’’ 
really means meeting a lot of new people who immediately set out 
to do all the hard work and in the meantime become friends for life. 

There is no lack of variety in the jobs to be done. One day it 
may be giving a lesson on Fugal Analysis to a village organist who, 
after forty tranquil years of Sundays, has suddenly decided to try 
and get “letters ’’ after his name. The next day it may be a 
request to take a Silver Band practice on the borders of Exmoor, 
because the conductor has just been called up. 

Village festivals have to be very informal affairs in these days 
of uncertainty and empty petrol tanks. In fact, they tend to 
become ‘‘ drop-in-and-sing ’’ festivals where the listeners get 
absorbed into the chorus and the passers-by, waiting at the bus- 
stop with their Saturday’s shopping, become absorbed into the 
audience. But however informal and elastic the syllabus may be, 
the music itself does not necessarily suffer. A Tallis canon sung 
by two hundred people can achieve a greatness that might seem 
out of all proportion to its eight short bars, while ‘‘ Turn Back O 
Man,”’ sung during a week-end of suspense, can be an unforgettable 
experience. 

Rural music has, of course, its drawbacks. There is the Problem 
of the Village Piano, which is surely one of the insurmountable 
problems of this life. In the West Country there are pianos that 
have to be played to be believed. Perhaps it is the warm, moist air 
from the Gulf Stream that causes such havoc among the dampers, 
while one wanders from key to key in the hopes of finding a tonic 
and a dominant that are even remotely on speaking terms with 
each other. 

Then there is the Problem of Transport. Even before the days 
when England was a fortress this was a fairly formidable problem ; 
‘“ there’s a bus that goes there on Wednesdays ’’ they’d tell you. 
But now in the days of air-raids the thing has become fantastic, 
and one can take as long as six hours to achieve a journey of 
sixteen miles. 

But it is a job that is full to the brim with possibilities: to be 
given a free hand to build up a county music library from zero is 
exciting enough for a beginning. It is not surprising that a 
distinguished adjudicator, after two days of competitions, should 
have been heard to mutter: ‘‘ Well, I’d pay to have your job! ”’ 

And it is a good thought that the Government should consider it 
worth while to give its support to such a scheme for music-making 
at such a moment as this. If so much can be done in war-time, 
what hopes may there not be for the future? 
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COLLEGIANS ON NATIONAL SERVICE 


As clerk in charge—during peace time—of the Director’s outer 
office, Mr. Manning is well known to hundreds of past and present 
Collegians. Cheery, efficient and friendly, everyone was his friend, 
and everyone will be happy to learn that though he was with the 
British Expeditionary Force in France last winter and spring, and 
through the thick of the Dunkirk Evacuation, he returned safely to 
London. 


Readers will be relieved to hear that Douglas Robey and John 
Walenn, members of the Office Staff, who were both privates in the 
18th Kensington—Princess Louise Regiment—and who had been 
reported missing from Dunkirk, are now known to be prisoners 
of war in Germany. 


Collegians on National Service: names additional to previous lists. 


Boult, Sir Adrian Huntley, Miss Ruth 
Durand, Miss Marguerite Jones, Mrs. Morris 
Falkner, Keith Kirkpatrick, William 
Ferguson, Howard Knyvett, Greville 
French, Miss Macdonald, Malcolm 
Gill, David Shore, Bernard 
Groves, Charles Waine, Frederic 


THE NEW “GROVE ” 
By Marion M. Scott 


ROVE’S Dictionary of Music and Musicians has been a 

world-possession for more than fifty years and so far as 

music is concerned there is nothing quite like it in English 

or any other language. Lexicons and dictionaries exist with 
their serried ranks of data ; biographies and belles lettres abound, 
rich in facts and fancies ; but no compilation so combines the 
history, science, and art of music with literary charm and wamn- 
hearted humanity as ‘‘ Grove.”’ 

An Elizabethan reviewer would have revelled in the very title. 
‘“ Grove,’’ he might have said, ‘‘ Yea, a grove of music ever leafy 
with spring, wherein the reader may delight himself and never tire: 
a grove planted upon Parnassus, yielding none but the goodly 
fruits of knowledge and experience.’’ 

Which is ‘true, if metaphorical. But for us at the Royal College 
of Music the name also conjures up concrete associations. (Here 
we Collegians can hardly resist pluming a little in clannish pride.) 
For Sir George Grove, first editor of the Dictionary, was also our 
first Director. Mr. Fuller Maitland, editor of the second edition, 
was on the R.C.M. Council. Dr. H. C. Colles, editor of the third 
and fourth editions, is still more a Collegian than either of them, for 


No. 3 THE NEW “GROVE” 81 


he was once a pupil at the College and is now a distinguished 
Professor there. With imperturbable courage, not unlike the Duke 
of Wellington’s on a campaign, Dr. Colles carried forward the 
fourth “‘ Grove ’’ in the face of ever-growing threats of war and 
completed the proof reading after war had broken out. Meanwhile 
the great firm of Messrs. Macmillan and Co. nailed their colours 
to the mast by announcing they would carry on their publishing 
business until taxed or bombed out of existence. Thus it happened 
that the fourth ‘‘ Grove ’’ was ready to appear at the very time 
last June when the successive collapses of Norway, Denmark, 
Holland, Belgium and France had brought about a situation in 
which everyone, except the British Empire itself, expected it to 
collapse. Were Dr. Colles and Messrs. Macmillan dismayed? No! 
Calmly confident, they brought out the Dictionary exactly as 
arranged, and the volumes are as finely compiled, edited, illustrated, 
printed, and bound as in peace time. Here was a “ gesture ’’ to 
the world that deserves to be remembered. 

Looking at the new publication it is almost inevitable one should 
see mentally the men behind it. First Sir George himself. Short 
he was, bright-eyed, intensely alive and alert, eager even in age. 
His Directorate was over before I came to the College, but as a 
child I saw him at the Crystal Palace Saturday concerts which began 
my musical education. Later, when I was happily ensconced at 
College as a pupil, | remember Mrs. Bindon, the then Lady 
Superintendent, telling me what a wonderful eye for character 
Sir George had shown when picking College Professors, teachers, 
and clerical staff. He had done the same thing ten years before 
when picking his contributors for the Dictionary, where the good 
results proved his judgments correct. But most readable of all 
the articles—and totally un-dictionary-like!—were Sir George's 
own contributions, written with a Schubertian disregard of space, 
each a sort of epic poured out with the fervour of a lyric. In 
choosing him for their editor I am not at all sure Macmillans did 
not show a greater instinct for selection than even Sir George’s own. 


When the need for a new edition became apparent, Sir George 
was no longer here to undertake the task. It was placed in the 
hands of A. J. Fuller-Maitland, chief music critic of The Times. 
A good musician himself, a “‘ flier ’’ on the harpsichord in days 
when most people considered the instrument obsolete, Fuller- 
Maitland’s trained critical mind was a useful corrective to the eager 
expansiveness of Grove. He often came to College, for he was a 
close friend of Stanford’s. Tall, high coloured, well set up, yet 
with a hint of the scholar’s stoop about his heavy shoulders, 
Fuller-Maitland could exhibit a freezing aloofness towards 
strangers, but when one got to know him (just as with his brother- 
in-law W. Barclay Squire, of the British Museum and our own 
R.C.M.) he showed himself equipped with kindliness and a beautiful 
depth and ease of culture that made knowledge seem as much a 
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natural gift as the colour of his eyes or the tones of his voice. His 
portrait and that of W. Barclay Squire are side by side in the new 
Grove ; a finely perceptive touch. 

The third edition of Grove was ordained by yet another person 
closely associated with College—Mr. George A. Macmillan, for 
years Hon, Secretary of the R.C.M. He wasa familiar figure at our 
concerts and operas, with his keen Scottish face quiet with the calm 
that comes from strength, and his beautiful courtesy. He saw in 
Dr. Colles an ideal editor for the Dictionary, combining the 
humanity of Grove and the acumen of Fuller-Maitland, with the 
clear balanced mind of a historian and the charm and dignity of an 
accomplished writer. For three years during the 1920’s Dr. Colles 
was at work sifting everything in ‘‘ Grove ’’ to the bottom. When 
the third edition appeared in 1927 it did so enriched in every 
department by his revisions, and by the new articles he had 
commissioned for it or had written himself. 

Now comes the fourth ‘ Grove.’’ Its sponsors adopted the 
practical plan of republishing the five volumes of the previous issue, 
completely revised, with the addition of such extra dates as had 
become necessary and a number of S signs directing the reader to 
relevant material in the new sixth, and supplementary volume 
which ‘‘ presents a comprehensive survey of the world of music 
from 1928 to August, 1939.’ 

Already, by the march of ¢vents, this survey has become of 
striking historical value ; a dispassionate appraisement of an 
era made at its very close yet just in time to be contemporary ; an 
era bounded on both sides by great wars, astounding in its material 
achievements, often starved in its spiritual values. 

We are yet too close fully to distinguish the forces at work, but 
strange flashes of vision emerge upon us as we read this new 
volume. Take, for example, Sir James Jeans’s masterly and 
enthralling article on the Electric Transmission of Sound, and 
Canon Galpin’s distinguished study of Electrophonic Instruments, 
showing the expansion and immense possibilities of this new 
department of the art. Read them in conjunction with E. G. 
Liveing’s account of the B.B.C. and Dr. Arno Huth’s of 
Broadcasting. What a majestic impression of temporal power they 
produce. Then turn to the records of composers working in those 
twelve years and consider how many of their works composed then 
will live. Even now, before the winnowing by time, the amount 
seems likely to be small, confined to comparatively few men, among 
whom British composers bulk large. Look, for instance, at 
Vaughan Williams’s Symphony in F minor, produced in 1935. 
From the first this symphony has always seemed to me to be a 
vision, as terrifying in its intensity as a Blake poem or picture, of 
the Europe in which the present war was gathering. Events yet to 
come may prophetically find their earliest expression in music, 
once wrote Romain Rolland. In this connection (and in a score 
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of others), Dr. Colles’s article on Elgar gives one profoundly to 
think. Describing Elgar’s schemes for his trilogy of oratorios and 
his third symphony, Dr. Colles makes it clear that the unwritten 
third oratorio and the uncompleted third symphony were both in 
some way concerned with the same ideas, namely “‘ the conflict 
of evil with good coming to its crisis here and righteousness 
triumphing in a scene of ‘‘The Last Judgment ”’ culminating in the 
glory of the ‘‘ Eternal Dawn.”’ It is difficult now not to imagine 
Elgar had some premonition of the present tremendous conflict. 
Was it because of some involuntary, almost unconscious recoil 
of soul from anything so terrible, that Elgar never brought 
himself to complete these works? I wonder! Dr. Colles 
says that in later life Elgar always referred to his third 
oratorio as “‘ Antichrist.’’ This article on Elgar is remarkable 
in every respect—a most penetrating study of the whole 
mind of the composer —and it is rounded off by a catalogue 
of his works which will be indispensable to future historians. Even 
the lost pianoforte solo written for Fanny Davies in 1901 is listed. 
A few years before her death she told me Elgar called it a concerto 
for pianoforte without orchestra, and spoke highly of its merits. 

Scarcely less arresting than the article on Elgar is the one in 
which Dr. Colles summarizes the fresh information concerning 
Brahms which has become available since the last issue of 
“ Grove.’’ Here again we feel the writer's insight into the nature 
of the man and his music. Summaries of recent information on the 
great composers are a useful feature of this supplement. Other 
writers who have contributed to them include Dr, Karl Geiringer, 
Mr. C. B. Oldman and Dr. Arno Huth. Liszt gets more than 
a summary: he has a whole catalogue (84) pages) of his 
compositions. 

For 20th century composers and performers Dr. Colles has 
followed a policy of finding people, wherever possible, with first- 
hand personal knowledge to write about them, or with some 
special grasp of the conditions in which they carried out their work. 
Dr, Willi Reich’s article on Alban Berg builds up a vivid picture of 
that genius in whose music pity and terror are so marvellously 
blended. Other of these articles—indeed, a number of them—are 
either about Collegians or by Collegians. They are full of good 
things. One of the most illuminating comments on contem- 
porary music occurs by inference in Sir Walford Davies’s splendid 
article upon Key. ‘‘ To Beethoven (he says) chords were no mere 


engaging tonal effects. They possessed, within their rational range, 
horizons and foregrounds.’’—Horizons and foregrounds! These 
are just the things in which so many of the foreign works presented 
at the concerts of the International Society for Contemporary Music 
are deficient ! ! 

Among articles of the pure reference type, those on the 
Performing Right Society, Libraries and Collections of Music, and 
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Periodicals (Musical) are prominent. What masses of information 
they contain, carefully tabulated. On reading the list of British 
periodicals the R.C.M. Magazine, however, feels a little like Dr. 
Johnson’s cat—‘‘ something out of countenance.’’ For though 
even the short-lived Magazine of the M.M. Club (June, 1935— 
Ferbruary, 1936) is mentioned, the R.C.M. Magazine, which has 
appeared regularly ever since 1904, is omitted. Yet among its 
editors have been Dr. Colles, Dr. Dunhill, Dr. Herbert Howells, 
R. Graham Carritt and Frank S. Howes, and its contributors have 
included Sir Hubert Parry, Sir Hugh Allen, Dr. George Dyson, 
Sir Charles Stanford, Sir Walter Parratt, S. P. Waddington, Lord 
Ponsonby, Lady Cynthia Colville, Sir James Jeans, Dr. Vaughan 
Williams, Sir Percy Buck, Sir Adrian Boult, Gustav Holst and his 
daughter Imogen Holst, Dame Ethel Smyth . . . . and more 
constellations of stars than there is space here with which to dazzle 
beholders. 

In the fourth, as in the third ‘‘ Grove,’’ pictures are an attractive 
addition to the pith of the book. The frontispiece which 
reproduces Sir William Rothenstein’s sketch of ‘‘ The Fiddler of 
the Bampton-in-the-Bush Morris Dancers’’—has behind it the oldest 
tradition of English dance and tune. Portraits of Gustav Holst and 
Ivor Gumey are placed side by side—a stroke of sympathetic 
poetry, for both were Cotswold men. The pictures of an Armenian 
hymn-book of 13877 carry us into an almost unknown region, 
illustrating Dr. Egon Wellesz’s profoundly learned article on 
Eastern Church Music. The pictures of Sumerian, Babylonian 
and Assyrian instruments illustrating Canon Galpin’s article on 
Babylonian music carry us still farther, into the third, second, and 
first milleniums before Christ. Readers can take their choice 
among these remote musicians, but I rather pin my affections to the 
Sistrum player for his piquancy (c. 2700 B.C.). 

Finally, and suitably, since they bring us again into the world 
of Sir George Grove, the pictures of the first Handel Festival in 
the Crystal Palace and of the last concert in St. James’s Hall must 
be enjoyed. Both places belonged to that Victorian world which has 
gone. Never again will anyone make his way up the cocoa-matted 
aisles of the Centre Transept to hear ‘‘ Messiah ’’ or ‘‘ Israel in 
Egypt ’”’ surge over him in Pacific rollers of sound. Never again 
will anyone sit on the green-rep sofa stalls of St. James’s Hall (as 
our College benefactor Mr. W. W. Cobbett is sitting in the front 
row of the picture) to hear incomparable chamber music, and inhale 
the meaty Sapranse of the restaurant below. Never again, utterly 
gone.... But no! not all gone. Grove’s Dictionary was of that 
era. It survives, vital, younger and more useful than ever in the 
latest incarnation, and to Dr. Colles and Messrs. Macmillan we 
record a salute. 
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N arranging that this year the annual “‘ At Home ”’ should take 
] place early in the term, events proved how wisely we had 

chosen, for even one week, nay four days, later the gloom of 
war clouds had gathered so thickly over our heads with the collapse 
of France, that all our plans would have been upset. As it was, 
those who decided that it was not a mistake to have a party (and 
there were 180 of them) also decided that the 12th of June had 
been a very pleasant evening and a most welcome break in the 
sober routine of war-time nights at home or in other duties. 


Of necessity there were changes from the normal procedure ; 
as the numbers were little more than one third of other years, we 
gathered in the Donaldson Room instead of in the Concert Hall 
and there was no ‘‘ rag’ in the latter part of the evening. The 
order of events was refreshments, talk, an hour’s music in the Parry 
theatre, and so home. The weather was fine but not hot, yet warm 
enough to make the pleasant garden with its lawn and good seats 
much appreciated and I am sure everyone is grateful to our 
Director for this improvement. 

Another and an abler pen than mine tells more of the evening 
so that it only remains for me to say how grateful we are to all the 
kind friends who gave us such a delightful and varied programme, 
to the Household Staff for the excellence of their refreshments and 
the daintiness of their arrangements in the Dining Rooms, to the 
members of the Office Staff and their helpers, and last but not 
least, to the devotion of Mrs. Mortimer Harris and other kind 
friends of the Office. A word of regret also to the many friends of 
the Union who could not be there and who were sorely missed. 

The Union is continuing gently on its way and some resignations 
are not to be wondered at ; there have also been new members 
recently. 

Please note that the Union Office will be open only once a week 
during this term, on Tuesdays, 2 to 4 p.m. 

Members will learn with regret that the Hon. Norah Dawnay is 
grievously ill, and we all hope for her speedy recovery. 


PuyLiis Carey Foster, Hon. Secretary. 


THE UNION “AT HOME ” 
12TH JUNE, 1940 


N 1906 the first Union ‘‘ At Home ’”’ was held. I had the good 
fortune to be there, and to have attended all but one or two of 

its successors ; and I can say with sincerity that this 1940 
Meeting had a quality al] its own. That is not surprising. The 
storms raging al] round and growing gradually nearer, the 
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danger and difficulty of life as it now is for many of us, 
only made the fire of friendly feeling glow more warmly and 
brightly. About 180 were present, a good number consider- 
ing the circumstances and the awkwardness of transport. 
Arrangements were in many respects different from our usual 
procedure. The Concert Hall was not used ; guests assembled in 
the Donaldson Museum and, after a good deal of cheerful conver- 
sation, moved along to the new dining rooms which are on the same 
floor. ‘‘New’’ is a comparative term, by the way, for they have 
been in use for over a year ; but by many of the guests they were 
now seen for the first time, and very attractive and inviting they 
looked, with their windows opening on to the garden so that we could 
pass in and out. It was much easier, too, to see our friends when all 
the places of meeting were on the same floor and all opening into one 
another than when, as in former years, we were apt to catch sight 
of the friends for whom we were looking just disappearing down 
the artists’ staircase while we were slowly threading our way 
through the rows af chairs in the Concert Hall, knowing that this 
was probably our only sight of them until we met in the Entrance 
Hall waiting for our taxis. The weather was perfect and helped 
us to enjoy the garden which, with its poplars, its lawn, herbaceous 
border and comfortable seats, was in great request. It is pleasant 
to record also that the excellent refreshments were for the first time 
arranged and superintended by the College domestic staff. 


The evening began at 7, and at about 8.30 we moved to the Opera 
Theatre where a very unusual and original programme of music was 
carried out. The first part was spent in the 17th and 18th centuries, 
and it was a delight to hear the old instruments which had stood 
silent among us for so long now come to life and sound. Our minds, 
being immersed in this music of the gentler kind, were then rather 
violently jerked forward to the present, and we were given 
Stravinsky’s Octet for Wind Instruments played with immense 
vigour and conducted by Dr. Gordon Jacob. If any of the 
audience found this rather strong meat—and possibly some did— 
they were brought back to pure happiness by a beautiful perform- 
ance of Brahms’s four Trios for women’s voices conducted by Mr. 
Harry Stubbs. The programme is given in full below so detailed 
comment is unnecessary ; it speaks for itself. 


Having begun early, the evening came to an end about 9.30. I 
know that all who were fortunate enough to be there will long 
remember the feeling of companionship that bound us to one 
another and to the College, and left with us the conviction that 
whatever may be in store for us as individuals in the days to come, 
the Union is, and will always be, a real union of our hearts and 
our loyalties. BRD: 
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AT ABOUT 8.30 IN THE PARRY THEATRE 


OLD MUSIC FOR OLD INSTRUMENTS 
Prepared by DR. KARL GEIRINGER’S CLASS 


a. G. F. Hanper Prelude, Sarabande and Gigue JOAN CHISSELL 
(Played on Handel's Spinet by J. Hitchcock, London, 1676)" 
b. J. Haypn ... Andantein E minor ... +» PAMELA Hinp 
(Played on Haydn's Clavichord by Johann Bohak, Prague, 1704)* 
c. J. S. Bacw ... Italian Concerto (first movement) MarGARET Evans 
(Played on Harpsichord by J. and A, Kirckman, London 1778)* 
d. C. Stamitz ... Menuetto con variazione for vont FREDA Dinn 
(1746-1801) d’Amore and Harpsicord ..» J CLARE HunreR 
¢ (Played on Viola d’Amore by J. U. Eber!, Prague, 1740)* 
e. G. FINGER ... Prelude and Fugue for Two )FREDA DINN 
(1660-1720) Recorders var aa «J WILLIAM Kane 


f. J. S. Bach ... Arioso from ‘St. John’s ) DonaLp Munroe 
Passion,’’ for Baritone, Two |{ Rentz CoHEN 
Viole d’Amore and Harpsi- Ieee Row1anp 
chord 9 S00 MarGaret Evans 


(Played on Two Viole d’Amore by J. U. Eber), Prague, 1787 & 1740)* 
* Property of R.C.M. 


OCTET for Wind Instruments ... aids sie ... Stravinsky 
Sinfonia: Lento—Allegro moderato. Terma con variazioneo—FINaLE. 


Flute oat rx RicHaRD ADENEY 
Clarinet Sis ve FRANK Rerpy 


Timotny Hopr-Wynne 


Bass 134 Ds 
ae MANFRED ARONSOHN 


Trumpets { MALCOLM ARNOLD 


Eric BRAVINGTON 


HENRY PRIGGEN 


f 
Trombones aa 3 q 
a \ Frank KNELLER 


Conductor: Dr, Gorpon Jacon 


PART SONGS for Female Voices, Two Horns and Harp ... Brahms 


a. Whene’er the sounding Harp is heard 
b. Come away, Death 

c. The Gardener 

d. The death of Trenar 


May Bartlett RutH ALLENBY MARGARET Bisserr 
MABEL RITCHIE CreciLy ARNOLD Grace Bopry 


Livia GoLLancz 
NEIL SANDERS 


Harp eee ae GWENDOLEN Mason 
Conductor: Harry Srupps 


‘ Horns 
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THE ROYAL COLLEGIAN ABROAD 


This column covers news received during the period April 1 to 
July 31, 1940. News for next issue must be received by 
December 1, 1940. 


Dr. Harold Darke has been elected President of the Royal 
College of Organists for two years. 

On June 25 in the Great Hall of Durham Castle, Mr. Thomas 
Frederick Dunhill received the Degree of Doctor of Music, honoris 
causa. In presenting him to the Vice-Chancellor, the Public 
Orator said in the course of his speech: ‘‘ The University, in 
conferring this degree, is showing its gratitude to a man who has 
unobtrusively done his best to keep alive the art of music in this 
country and especially the native side of it, and has encouraged a 
school both of composition and performance which shows through 
music our national characteristics. As long ago as 1907 he instituted 
a series of concerts of which the special function was to revive works 
by young British composers. He has continued to teach both by 
practice and precept.’’ 

Mr, Hugh Lett, President of the Royal College of Surgeons 
(brother of Miss Phyllis Lett), had the Hon. Degree of Doctor of 
Civil Law conferred upon him at the same time. He was unable to 
be present owing to war conditions. 

Mr. Ivor James gave an illustrated lecture on Beethoven’s 
Quartet in C sharp minor at the Royal College of Organists on 
March 9. Selected illustrations, -and then the whole work,+ were 
played by a quartet of Royal College of Music students. 

Dr Vaughan Williams’s ‘‘ Serenade to Music,” originally 
written for 16 solo voices and orchestra, has been re-scored for 
orchestra only at Sir Henry Wood’s request. The first performance 
of the work in its new form was given on February 10, and it has 
since been played by the Hallé Orchestra at Blackburn and 
Manchester, and also played at Bournemouth. Quite recently the 
“ Serenade ’’ has appeared in yet another form—a static, dramatic 
one in which, unlike opera, there is no action. The first performance 
of the “‘ tableau ’’ was announced to be given in Manchester. 


LONDON 


New Works. A new concerto for double string orchestra by Michael 
Tippett was conducted 4 the composer at the concert of the South London 
Orchestra at Morley College on April 21. 

At a concert of modern works for string orchestra arranged by the 
Contemporary Music Centre at the AZolian Hall on May 7, a ‘* Rochester 
Suite '" by Victor Yates was among the items performed. 

At Wigmore Hall on May 27, the Fleet Street Choir gave first perform- 
ances of works by E. J. Moeran—‘ Phyllida and Corydon "’ (a Choral 
Suite), and ‘‘ When to her lute ’’ (five madrigals)—these latter written 
specially for the Choir’s tenth birthday. } 


Orera: Sapver’s WELLS. An evening of English Ballet was given on 
April 17 with three works by living English composers: ‘‘ Job’’ by 
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Vaughan Williams and ‘‘ Horoscope ’’ by Constant Lambert were two of 
them. Mr. Constant Lambert conducted. 

A new Ballet “The Wise Virgins,’’ to music by Bach, arranged by 
Constant Lambert, was performed on April 24. 

On June 4 Constant Lambert’s arrangement of Liszt's ‘ Dante ”’ 
Sonata had to be performed to the accompaniment of gramophone records 
owing to the losses sustained by the Sadler's Wells Ballet Company during 
its adventures in Holland. 

The summer opera season opened with ‘' The Barber of Seville ’’ on 
June 5, in Mr. John B. Gordon's production. Miss Ruth Naylor and Mr. 
Tudor Davies were among the soloists. Miss Janet Hamilton-Smith took 
the part of Susanna in ‘’ The Marriage of Figaro’ on June 8, and Miss 
Ruth Naylor sang the Queen of Night in ‘‘ The Magic Flute ’’ on June 19 ; 
Mr. Arnold Matters was the Priest. The production was Clive Carey's, 
restudied under Mr. John B. Gordon as Mr. Carey is now in Australia, 

A new Ballet ‘‘ Perseus ’’ was presented at the Arts Theatre on July 2. 
The music is by Stanley Bate. 


CONCERTS: CHORAL AND ORCHESTRAL. Mr. Parry Jones sang in ‘' Elijah’’ 
with the Goldsmiths’ Choral Union at Queen's Hall on April 14, when the 
London Philharmonic Orchestra played. He also took part in Beethoven's 
Choral Symphony with the same Orchestra under Dr. Malcolm Sargent at 
Queen's Hall on April 23. 

Mr. Cyril Smith played Tschaikowsky’s piano concerto No. 1 in B flat 
minor with the London Philharmonic Orchestra at the Coliseum on April 28, 
when one of the works performed was the Fantasia on ‘' Greensleeves ”’ by 
Vaughan Williams. He repeated the same concerto with the Philharmonic 
Orchestra under Dr. Malcolm Sargent at Queen's Hall on May 9 at a 
Tschaikowsky Centenary Concert. 

Miss Thelma Reiss was one of the soloists in a Brahms programme with 
the London Philharmonic Orchestra at Queen's Hall on April 21. 

Three Bach Subscription Concerts were given at Queen's Hall by Musical 
Culture Limited at which the London Philharmonic Orchestra played on 
May 8, conducted by Dr. Malcolm Sargent and on May 15 by Sir Adrian 
Boult. Miss Eileen Ralph was one of the soloists on May 22, 

Dr. Heathcote Statham conducted the London Symphony Orchestra at 
Streatham Hill Theatre on April 14 and at Queen's Hall on May 6. Sir 
Adrian Boult conducted this Orchestra at Queen’s Hall on April 27 when 
a new Overture by W. H. Reed, ‘‘ Merry Andrew "’ (conducted by tho 
composer), was performed. Mr. Gordon Walker (flute) played a Bach Suite 
with the orchestra. Dr. Harold Darke conducted Bach’s B minor Mass at 
Central Hall on May 4, when it was performed by a choir consisting of 
members of various choral societies and church choirs in connection with the 
‘‘ Drop in and sing ’’ movement, and the London Symphony Orchestra, 
Miss Grace Bodey was one of the soloists. 

The Jacques String Orchestra, conducted by Dr. Reginald Jacques, gave 
a Bach-Handel Concert at Wigmore Hall on June 5. Mr. John Francis was 
the flautist in the Brandenburg Concerto No. 6 in D major. 

Dr. C. Thornton Lofthouse conducted an open practice of the London 
University Musical Society at the London School of Hygiene on June 7, 
when Brahms's ‘‘ Requiem '’ was performed with Miss Margaret Taylor and 
Mr. William Parsons as the soprano and bass soloists. 


NATIONAL GALLERY CONCERTS. Miss Eileen Ralph (piano) took part in 
Mozart programmes on April 3, 16 and 30. Mr. Norman ‘Tucker 
(piano) and Mr. James Phillips (‘cello) took part in a Beethoven 
programme on April 9. Miss Isolde Menges and Mr. WHoward 
Ferguson played on April 11. Miss May Harrison played on April 18, 
On April 22 Four Hymns by Vaughan Williams were performed, A 
new piano sonata by Howard Ferguson, dedicated to Harold Samuel, 
written for Miss Myra Hess, was played by her on April 28. It was repeated 
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on June 4, The Menges String Quartet played on April 23 and May 8. 
Miss Kathleen Long and Mr. James Whitehead (’cello) took part in a 
concert on April 24 ; Miss Sarah Fischer sang on April 29, accompanied by 
Dr. Thornton Lofthouse; the sonata No, 2 for violin and piano by 
Edmund Rubbra was played on May 2 by Mr. Albert Sammons and the 
composer, On May 8 Mr. Howard Ferguson took part in a Schubert 
programme; Mr. Parry Jones sang on May 6; Vaughan Williams's 
‘‘ Songs of Travel’’ were sung on May 10; Mr. Frederick Thurston 
(clarinet) assisted the Griller Quartet on May 14; a Bach programme on 
May 15 had Miss Joy Boughton (oboe) and Mr. John Francis (flute) as 
soloists ; Miss Thelma Reiss and Mr. Cyril Smith played on May 16; Mr. 
Angus Morrison took part in a Chopin programme on May 23; Miss Vera 
Parker Crook was the accompanist on May 27; on June 5 Miss Kathleen 
Cooper and Mr. Keith Falkner, accompanied by Mr. Howard Ferguson, gave 
a varied programme ; Miss Isolde Menges and Miss Myra Hess gave 
Beethoven programmes on June 7, July 5 and 16. 

Mr. Boris Ord conducted the Cambridge University Madrigal Society on 
June 11; Mr. Kendall Taylor played on June 18 ; Mr. Frederick Thurston 
assisted the Griller Quartet on June 19; and Miss Joy Boughton on 
June 25; Professor Victor Hely-Hutchinson played in a Bach programme 
on June 26; Mr. Norman Tucker and Mr, James Phillips took 
part in a Brahms programme on July 2; on July 8 Mr. William 
Murdoch, Mr. Albert Sammons and Mr, Cedric Sharpe played trios 
by Mozart and Schubert ; Miss Meriel St. Clair sang on July 4; Dr. 
Lofthouse was the accompanist in a Bach programme on July 9; Mr. Boris 
Ord accompanied on July 15; Mr. Charles Souper (flute) and Mr. Cecil 
Belcher (accompanist) took part on July 22; Miss Joy Boughton assisted 
the Stratton String Quartet on July 24; Miss Margaret Bissett sang on 
July 29 accompanied by Mr, Harry Stubbs ; the Misses Joan and Valerie 
Trimble played in a Schumann programme on July 30 when Mr. John 
Mckenna was the singer, 

Socinry or Women Musicians. Miss Meriel St. Clair sang at 74 
Grosvenor Street on May 4; the Kamaran Trio (Miss Kathleen Markwell, 
pianist) and Miss Rose Morse took part in the concert at 23 Cromwell Road 
on May 15. A new work for flute and piano by Eugéne Goossens was 
performed on May 18 at 74 Grosvenor Street. Miss Eiluned Davies gave 
piano solos on that date and also on June 15, when Miss Phyllis Norbrook 
was among the artists. The Whinyates String Quartet played on June 26 
at 18 Sumner Place. 

A lecture on English Folk Song was given by Dr. Vaughan Williams with 
illustrations sung by Miss Rose Morse, on June 5 at 74 Grosvenor Street, 
followed by the song-cycle “On Wenlock Edge ’’ in which The Rowena 
Franklin Quartet assisted. 


Soutn PLace Concerts. The last concerts of the season took place in 
April and May. Mr. R. H. Walthew played on April 7; the Menges 
String Quartet on April 14 ; and Mr. John McKenna sang on April 28. 


Moriry Coitiece. Under the direction of Mr. Arnold Foster a concert 
was given at Morley College on June 2 by the College Choir and full 
orchestra. The programme included Three Songs of Courage (1. Valour. 
9. The Seekers. 3. Reveille) by Dyson, and ‘‘ The Lark Ascending ’’ by 
Vaughan Williams, solo violin Mr. J. J. Bunney. 


CHAMBER Music. Among those taking part in the Everyman Concert at 
Wigmore Hall on April 4 was Mr. John Francis (flute). 

A concert was given at Wigmore Hall on April 6 in aid of the Incorpor- 
ated Society of Musicians’ Benevolent Fund when Three Two-part 
Inventions for flute and oboe by Gordon Jacob were performed and Miss 
Veronica Mansfield, accompanied by Mr. Cecil Belcher, sang ‘‘ How can 
the tree but wither ’’ by Vaughan Williams and ‘‘ Shepherd’s Holiday ’’ 
by Arthur Benjamin. 


\/| 
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Mr. Franz Reizenstein and Mr. Keith Cummings gave a programme of 
four sonatas for piano and violin on April 10 at Cowdray Hall. 

Edmund Rubbra’s second sonata for violin and piano was played by 
Mr, Albert Sammons and Mr. Geoffrey Tankard on April 13 at Wigmore 
Hall. 

A Brahms Recital was given by Mr. Albert Sammons with Mr. Tankard 
on May 25 at Wigmore Hall. 

The Recital Club gave a concert at 7 Addison Crescent on May 4 when 
the Pastorale Trio (Miss Phyllis Norbrook, piano, Miss Helen Barnet, flute, 
Miss Rosamund Saunders, oboe) performed. 

A concert of French music was given at Wigmore Hall on May 5 when 
Miss Kathleen Long was the pianist, and Mr. James Whitehead (violoncello) 
also assisted. 

On June 11 Miss Rose Morse and Mr. Norman Greenwood gave a song 
and piano recital at Wigmore Hall. Three of Holst’s Humbert Wolfe songs 
were among those sung. 


Piano. Miss Jean Norris gave a recital at AZolian Hall on April 11, 
assisted by the Boyd Neel Orchestra. 

Mr. Norman Tucker played four Beethoven Sonatas at Wigmore Hall on 
April 20. 

Mr. Frank Merrick took part at Wigmore Hall on June 15 in four 
sonatas with Mr. Holst (violin) and Miss Moorhouse (violoncello) ; 
a violin sonata by Gunnar de Frumerie, a Swede, was given its first: 
performance. 

Mr. Frank Merrick and Mr. Sidney Harrison played ‘‘ L’Eventail de 
Jeanne,"’ a ballet of ten numbers by as many French composers, arranged 
as a piano duet, at a concert given by the Contemporary Music Centre at 
Cowdray Hall on June 6; Mr. Merrick also played in a work for piano 
and violin by Franz Reizenstein, entitled Prologue, Variations and Finale. 


OrGan. Dr. Harold Darke gave four recitals at St. Michael's, Cornhill, 
on April 11 and the following Thursdays. 

At All Souls’ Church, Langham Place, three recitals were given in April. 
On the 5th Dr. G. Thalben-Bell inchided Parry’s Fantasia and Fugue in G, 
and Walford Davies's Interlude in C in his programme; on the 19th Dr. 
W. H. Harris played among other things Parry’s Fantasia ‘ The Wanderer,’’ 
and on the 19th Dr, Harold Darke included Edwin Benbow’s Harpsichord 
Praeludium and W. G. Alcock’s Introduction and Passacaglia in his 
programme. 


MISCELLANEOUS. A recital of Finnish music was given in St. Paul’s 
Cathedral on May 9, at which Miss May Harrison played violin solos, of 
which most were by living composers. 

The Whitsuntide Singers and Players, conducted by Mr. Arnold Foster, 
held their annual Festival on May 12. It took place in Clapham Parish 
Church of the Holy Trinity instead of the usual country cathedral. The 
works performed included Te Deum in G (with orchestra), the hymn ‘‘ Hail 
thee, Festival Day,’’ both by Vaughan Williams, and the anthems Lord, 
Thou hast been our refuge’’ by Vaughan Williams and ‘‘ Turn back, O 
Man "’ arranged by Gustav Holst. 

City Lunch Hour Concerts. These concerts were given at Gresham 
College in aid of the Lady Mayoress’ Comforts League, On May 23 Mr. 
John McKenna sang, and on May 30 the Misses May and Beatrice Harrigon 
gave a recital. 

A concert in aid of the Finland Fund was given at Whistler’s House, 
96 Cheyne Walk, on May 5, at which the Menges Strin Quartet and Mr. 
John Francis played. The programme included ‘‘ On Wenlock Edge "’ by 
Vaughan Williams. 

Dr. Armstrong gave a set of three lectures on ‘‘ Has Music any 
Meaning ’’ at the Royal Institution, in April. 
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SCHOOL APPOINTMENTS, 1939-1940 


Mr. John Alden to Eastbourne College ; Miss Amy Blount (T.T.C.) to 
Effingham House, Bexhill-on-Sea ; Miss R. Scott Carmichael (G.R.S.M.) 
to Queen Anne’s School, Caversham; Miss Mary Carter to Honor Oak 
Secondary School, at Reigate ; Miss Molly Coad (G.R.S.M.) to St. Gabriel's 
Training College ; Miss I. Crowther (T.T.C.) to Adam’s Grammar School, 
Newport, Shropshire; Miss Freda Dinn (G.R.S.M.) to St. Gabniel’s 
Training College ; Miss Jewel Evans (G.R.S.M.) to Downe House, Newbury ; 
Miss R. Finlay (G.R.S.M.) to Queen Victoria High School, Stockton-on- 
Tees ; Miss I Forrester (G.R.S.M.) to Arley Castle, Bewdley ; Mr. John 
Graves (T.T.C.) to Betteshanger, Eastry ; Miss Jennifer Greenwood as 
Organiser of Music for Y.W.C.A. ; Mr. Stephen Guest to Christ’s Hospital ; 
Miss R. Harrison to Ashford High School ; Miss Ruth Holmes (G.R.S.M.) 
to Honor Oak Secondary School, at Reigate ; Miss Margaret Hood (T.T.C.) 
to Queen Elizabeth's School, Mansfield ; Miss Marjorie Humby (G.R.S.M.) 
to Blyth Secondary School, Norwich ; Miss P. Jones (G.R.S.M.) to The 
Grammar School, Bridgnorth ; Miss P. Rathbone (G.R.S.M.) to Sheffield 
High School; Miss Olive Rees (T.T.C.) to Lowther College, Abergele ; 
Miss Margaret Smith (T.T.C.) to Ellerslie, Malvern ; Miss Dorothy Taylor 
(G.R.S.M.) to Stowmarket County Secondary School; Miss Margaret 
Wickens (G.R.S.M.) to Downe House, Newbury, and Newbury County 
School; Miss Mary Wickens (T.T.C.) to St. Katharine’s, St. Leonard’s, 
life ; Mr. Mervyn Williams to Repton ; Mr. Frederic Waine to be Director 
of Music, St. Peter's School, York. 


PROVINCES 


Anrrpreen. Mr. Trefor Jones was one of the soloists on May 29 in a 
performance by the Aberdeen Oratorio Choir of '* The Dream of Gerontius.”’ 

Betrast. Mr. Claud Biggs played Beethoven's Piano Concerto No. 4 
ata concert given by the Philharmonic Society. The programme included 
Parry's ‘' Blest Pair of Sirens,"’ 


BirmincuamM, Concerts by the City Orchestra. On March 3 Mr. Julius 
Harnison conducted performances of Brahms’s Third Symphony and “‘ The 
Lark Ascending’’ by Vaughan Williams. On March 10 Mr. Hely-Hutchinson 
conducted a programme which included Holst’s Fugal Concerto for flute 
and oboe and Mozart’s D minor piano concerto played by Miss Kathleen 
Long. Dr. W. K. Stanton conducted the concert on March 31 and at this 
concert Mr. Hely-Hutchinson played Mozart's C minor piano concerto. On 
April 7 Mr. Léon Goossens played concertos by Handel and Gordon Jacob, 
Mr. Hely-Hutchinson conducting. At one of the Priestley concerts at the 
Repertory Theatre Ireland’s second violin sonata was played. On May 5 
Mr. Kendall Taylor was the soloist in Brahms'’s B flat concerto. On June 4 
the Philharmonic String Orchestra played Holst’s ‘‘ St. Paul’s Suite,’’ and 
on June 11 Dr. W. H. Reed played Elgar's violin concerto, and conducted 
his own ‘‘ Variations caractéristiques.’’ 


BournemMoutH. On May 2 ‘‘ Elijah '’ was given by the Municipal Chorus 
and Orchestra, Miss Catherine Stewart being one of the soloists. Mr. 
Richard Austin conducted his last concert with the Municipal Orchestra 
on May 9, and on June 19 a presentation was made to him in appreciation 
of his five years’ work as conductor of the Municipal Orchestra. 


Tur WerSSEX PHILHARMONIC ORCHESTRA. This Orchestra—which consists 
mainly of ex-members of the Bournemouth Municipal Orchestra which was 
disbanded as a measure of war-time economy—was organised and is 
conducted by Mr. Reginald Goodall. It has given Symphony Concerts in 
many towns in the neighbourhood of Bournemouth, besides concerts in 
schools and private houses. The following Collegians have been associated 
with it since its inception: Mr. Reginald Goodall, Mr. Richard Austin, Dr. 
W. H. Reed, Dr. Malcolm Sargent, Mr. Constant Lambert as conductor 
and guest conductors ; as artists, Mr. Robert Bossert (leader and soloist), 
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Miss Peggy Shifiner and Mr. Léon Goossens (oboe), Mr. Gordon Bryan, 
Miss Maisie Aldridge, Mr. Stephen Doman, Mr. Cyril Smith (pianists), Mr. 
Denis Dowling and Mr. John McKenna (singers) ; as composers, Benjamin 
Britten (Soirées Musicales and Les Iluminations), Gordon Bryan (pianoforte 
concertos No. 1 and No. 3), Stanley Bate (Perseus, ballet suite in seven 
scenes and pianoforte concerto in D minor, both first performances), John 
Ireland (Concertino Pastorale), Gordon Jacob (Concerto for Pianoforte and 
Strings, Suite in F, the latter a first performance), W. H. Reed (Two 
Somerset Idylls and overture ‘‘ Merry Andrew’), Constant Lambert 
(Transcription of Boyce Symphony No, 1), Parry and Vaughan Williams 
(songs). 

BrapForp. Dr. Malcolm Sargent conducted a performance of ‘‘ Judas 
Maccabzeus ’’ on March 2, given by the Bradford Festival Choral Society, 
Mr. Parry Jones and Mr. Norman Walker were among the soloists. 


BristoL. Sir Adrian Boult conducted a B.B.C. concert on March 6 when 
Vaughan Williams’s Pastoral Symphony was played. On March 17 Mr. 
Parry Jones and Mr. Arnold Matters were soloists in ‘‘ The Dream of 
Gerontius,’”’ and on April 12 Britten’s ‘‘ Les Mluminations ’’ were sung at 
a concert of modern orchestral music conducted by Sir Adrian Boult. 
Bliss’s piano concerto was played on June 8, and the University Choral 
and Orchestral Society played an arrangement by Constant Lambent of the 
Boyce Fifth Symphony. At this concert, also, Armstrong Gibbs's ‘‘ La 


belle Dame sans Merci '’ was sung. 


Giascow. At a recital given in March, Ireland’s violin sonata in A 
minor was played; and on April 6 Vaughan Williams's ‘‘ Five Mystical 
Songs ’’ were sung at a concert given by the Glasgow Cathedral Choral 
Society. ‘‘ Pastoral ’’ and ‘‘ Harlequinade '’ by Goossens were played at 
a lunch hour concert in the University on May 2. 

GioucesterR. On May 29 a School of English Church Music Festival was 
held in the Cathedral. Sir Sydney Nicholson conducted, and among the 
works sung were his ‘‘ Be strong in the Lord,’’ his arrangement of Parisian 
Tones for the Canticles, and Kitson'’s anthem “‘ Holy Father, cheer our 
way.’ 

GopatminG. On July 6 Dr. Vaughan Williams, himself an old Carthusian, 
opened the new music school at Charterhouse, where Dr. Thomas Miclden is 
the director of music. The new music school is an adaptation of the former 
school chapel. The last item in the programme of music which followed the 
opening ceremony was Haydn's Toy Symphony, conducted by the Head- 
master, who made his début in this capacity, and Dr. Vaughan Williams 
gave a virtuoso performance on the cuckoo. 


Harirax. Parry’s ‘‘ Blest Pair of Sirens’’ and Stanford's ‘' Tho 
Revenge '’ were sung by the Choral Society on March 7. 


Hastincs. Mr. Cyril Smith played Tschaikowsky’s B flat minor concerto 
on May 5 at a concert given by the Eastbourne and Hastings amalgamated 
orchestras under Mr. Julius Harrison. 


Hererorp. Mr. Leyland White was one of the soloists in a concert 
selection from ‘‘Carmen"’ given by the Hereford Choral Society on March 7. 


Hutt. Parry’s ‘“‘ Blest Pair of Sirens '’ was sung on June 1 by the Hull 
Choral Institute. 

KIDDERMINSTER. The Kidderminster Choral Society sang Parry's ‘' Blest 
Pair of Sirens ’’ at their concert on April 21. 

LEAMINGTON. Mr. Topliss Green was the bass soloist in a performance of 


Bach’s ‘‘ St. Matthew Passion '’ given by the Royal Leamington Bach 
Choir on March 20. 


Lreps. The Leeds Chamber Orchestra, at its concert on March 5 played 
a Suite by Frank Bridge. On April 6 the Philharmonic Socicty with the 
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Northern Philharmonic Orchestra, conducted by Sir Edward Bairstow, gave 
“The Dream of Gerontius.’’ The soloists included Miss Olga Haley and 
Mr. William Parsons. 


Leicester. The Leicester Bach Choir, at their recital in the Cathedral on 
March 17, sang works by Parry and Ley. 


Liverpoot. At a concert given by the Merseyside Chamber Orchestra 
on March 5, one of the works played was Ireland’s ‘* Concertino Pastorale.’’ 


Ma.vern. Combined musical societies gave a concert on March 28 ; their 
programme included Stanford’s ‘‘ Songs of the Fleet ’’ and Holst’s “* St. 

aul’s Suite,”’ 

Mancuester. On April 12 the Manchester Women's String Orchestra 
gave a concert at which Ireland’s ‘' Concertino Pastorale ’’ and ‘‘ Elegy "’ 
by Herbert Howells were played. Mr. Frank Merrick has been giving a 
series of recitals of Beethoven’s violin sonatas with Mr. Henry Holst. 


Oxrorp. The Bach Choir and the Orchestral Society, conducted by Dr. 
Thomas Armstrong, gave Parry’s ‘‘ Ode on the Nativity " and “ Blest 
Pair of Sirens '’ at their concert on May 12. 


Reapinc. The University Choral Society and Orchestra, conducted by 
Dr. C. Thornton Lofthouse, gave a concert on June 4, with Dr. Osborne 
Peasegood at the organ, The varied programme included ‘‘ Benedicite ’’ by 
Vaughan Williams, Parry's ‘' Blest Pair of Sirens "’ and songs by Armstrong 
Gibbs and Parry. Mr, Frederick Thurston (clarinet) joined the Griller 
Quartet in their Mozart Festival of four concerts early in May. 


Sournport. Mr. Cyril Smith played Rachmaninoff’s second piano 
concerto at the Orchestral Society's concert on March 13. 


Srroup. Mr. Herbert Sumsion conducted, and Miss Grace Bodey was 
one of the soloists, at a concert given by the Stroud Choral Society on 
March 10. 


Torquay. Mr, Paul Beard and Miss May Bartlett were among the 
soloists, and Dr, Malcolm Sargent conducted, at the Tschaikowsky Festival 
Concerts given by the Municipal Orchestra early in May. 


Woxinc. The Menges String Quartet played works by Schubert and 
Beethoven at the Woking Music Club's concert on May 21. 


Worcester. Miss Beatrice Harrison played Elgar's violoncello concerto 
in the Cathedral on June 4 at a concert conducted by Sir Ivor Atkins. 


Dupin. A programme given by the Dublin String Orchestra in April 
included Bliss’s ‘‘ Music for Strings.’’ 


ABROAD 


Amsterpam. In the spring Sir Adrian Boult was a guest conductor at the 
concert given by the Concertgebouw. 


Baste. Britten’s ‘‘ Les Illuminations '’ appeared in the programme of 
the Basle Chamber Orchestra. 


GRONINGEN. Ireland’s ‘‘ London ’’ Overture has been played several 
times by the Groningen Philharmonic Orchestra and also at Copenhagen, 
Stockholm and Géteborg. 


AustRaLtia. Mr, Clive Carey has given a series of lectures and recitals 
in Adelaide. He also sang in a performance of Bach's “ St. Matthew 
Passion ’’ in Holy Week, in St. Peter's Cathedral C hurch. 

Miss Miriam Hyde (Mrs. Marcus Edwards) is teaching at Kambala School, 
Rose Bay, Sydney. Her piano concerto in E flat‘ minor had its first 
Australian broadcast, it is understood, from Adelaide on May 13. Her 
“ Heroic Elegy '’ is announced for performance in Sydney, where it will be 
conducted by Dr, Edgar Bainton at his November orchestral concert. 


“re 
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Canapa. The Quebec Musical Competition Festival, which is affiliated 
to the British Federation of Music Festivals, took place this year from 
March 6 to 16. Miss D. Shearwood-Stubington is its Secretary, and also 
serves on the Music Selection Committee. There were 182 different classes, 
very numerous entries, and the test pieces included works by Bainton, 
Walford Davies, Dunhill, Dyson, Rose Fyleman, Gustav Holst, Imogen 
Holst, Ireland, Kitson, Lang, Merrick, Milford, Parry, Geoffrey Shaw, 
Martin Shaw, Stanford, Sullivan, Coleridge Taylor, Trew, Vaughan 
Williams, Waddington Cooke, Healey Willan, and Charles Wood. 

VaNcouUvER, BritisH CoLumBIA. A recital of works for two pianos was 
organised by Mr. Arthur Benjamin on March 15. Among the items played 
was ‘ Buttermilk Point '’ by Joan Trimble. Mr. Benjamin also conducted 
the ‘‘ Sun Symphony ’’ Promenade Concerts given on April 18. 

SoutH AFRICA. BLOEMFONTEIN. Miss G. Hobday was one of the pianists 
at the Bloemfontein Music Club’s concert on May 29, when the programme 
was devoted mainly to works for two pianos. At the Club's concert on 
June 19, Miss M. Hobday and Miss G. Hobday joined in a performance 
of Bach’s Sonata in E major for violin and piano. 

Catirornia. Lambert’s ‘‘ Rio Grande ’’ was given at Stockton on May lL. 

Uran. Vaughan Williams's ‘‘ All Hail the Power '’ was broadcast at 
Salt Lake City. 

GRAMOPHONE RECORDS 
DECCA 

Mozart Prano CoNceRTO in A major. K. 414, Miss Kathleen Long and the 
Boyd Neel String Orchestra. 

“ PerMANENT ’’ Music, X Series, 12in., 6/-. The Boyd Neel String 
Orchestra, Leader: Frederick Grinke ; Conductor: Boyd Neel. 
X 253, John Ireland: Concertino Pastorale ; 1st Movement—Eclogue. 
X 254, 2nd movement—Threnody. X 255: 3rd Movement—Toccata ; 
John Ireland: Minuet (from “ Downland Suite ’’). (A) Frederick. 
Grinke (Solo Violin) and The Boyd Neel Orchestra. (B) The Boyd 
Neel Orchestra, Conductor: Boyd Neel; Leader: Frederick Grinke, 
X 259, (A) The Lark Ascending, Parts 1 and 2. X 260, (A) The Lark 
Ascending (R. Vaughan Williams), (B) Hymn-Tune Prelude (‘‘ Even- 
tide '') (R. Vaughan Williams). 

Arbus No. 29—Pranororte Sotos. William Murdoch. F 7495, Golliwog’s 
Cake Walk (Debussy) ; Waltz in C sharp Minor (Chopin), F 7496, 
(a) Moment Musical in F minor (Schubert) ;  (b) Papillon aie 
Rondo Alla Turca (Mozart). F 7497, Melody in F (Rubinstein) ; 
Rustle of Spring (Sinding). F 7498, Chanson Triste (Tchaikovsky) } 
Hark, hark, the Lark (Schubert - Liszt). F 7499, (a) The Bees’ 
Wedding ; (b) Song without words, No. 47 (Mendelssohn) ; To the 
Spring (Grieg). Five 10in. records, complete in album 12/6. Single 
records 2/- each. 

Atspum No. 830—FavouritTEe VIOLIN SOLOs. Albert Sammons (with Piano- 
forte Accompaniment by Gerald Moore). F 7529, Minuet (Beethoven) ; 
Tratimerei (Schumann). F 7530, Chant Hindou (from ‘‘ Sadko *') 
(Rimsky-Korsakov, arranged Kreisler) ; Salut D’Amour (Elgar). 
F 7531, Poeme (Fibich) ; Simple Aveu (Thomé). F 7532, Souvenir 
(Drdla); Cavatina (Raff). F 7533, Intermezzo (from ‘' Cavalleria 
Rusticana ’’) (Mascagni) ; Serenade (Arensky). Five 10in. records, 
complete in album 12/6. Single records 2/- each. 


MARRIAGES 
Jounston—Rosertson. On February 24, 1940, at St. Benet’s Church, 
Cambridge, Sandy Johnston to Alison Robertson. 
FELLNER—INsKip. On April 20, 1940, at All Souls’ Church, Langham 
Place, Dr. Ernst Fellner to Miss Elizabeth Inskip. 


96 THE R.C.M. MAGAZINE VoL. 36 


OBITUARY 


SIR THOMAS HEATH 
16TH Marcu, 1940 


By the death of Sir Thomas Heath the world of science has lost a 
distinguished representative and that of music an ardent supporter. Sir 
Thomas had a remarkable and brilliant career. He carried all before him, 
first as a boy at Clifton, then as scholar and fellow of Trinity College, 
Cambridge, and finally and for many years as a member of the Home 
Civil Service into which he passed at the head of his year. In this service 
he held increasingly high positions, first in the Treasury when he was 
successively private secretary to the Permanent Secretary, principal clerk 
to the Treasury and finally Comptroller General of the National Debt 
Office. He was ‘' par excellence '’ an ideal person for Government 
Commissions and served on many of great importance , bringing to each 
a highly trained and acute mind, profound scientific knowledge and 
literary ability in explication of difficult problems, His reputation in the 
world of science, in academic studies and in matters of great importance 
was indeed well founded, He was a great Civil Servant. 

At Trinity he started as a Foundation Scholar and belonged to the select 
number of those who took brilliant degrees in both parts of the Classical 
Tripos and, in addition, a high place among the Wranglers in the 
Mathematical Tripos. It follows almost naturally that the main subject 
of his published works should be ‘‘ Greek mathematics ’’ in which he is 
a first authority. The fact that he was one of that most select band of 
Honorary Fellows of his College is real evidence of his reputation in his 
subject. Tle was a Fellow of the Royal Society and of the British Academy. 

But to us of the R.C.M. he will be best remembered by his love for 
music and his desire to help, in whatever way he could, its good estate. 
By his marriage with Ada Thomas—a brilliant piano scholar of her day at 
the College—his interest in music was greatly strengthened and a direct 
connection with College life began. He became a member of the College 
Council and identified himself with its life and work up to the time of his 
death, His frequent attendance at concerts and his unfailing support of 
the Council were evidence of his real enthusiasm. 

He was a person of few words, gentle in manner, keen in interest, wise 
in Council, happy in the College life. He rejoiced in the successful careers 
of its students. Above all he was one of those who move through life in 
quiet confidence knowing that in such a disposition lies strength. The 
College and especially his colleagues will remember him with gratitude. 

HEP lA: 
MRS. CHARLES WOOD 
20TH May, 1940 

Mrs. Charles Wood, who as Charlotte Wills Sandford was a scholar of the 
Royal College of Music, and who survived her husband Dr. Charles Wood by 
a number of years, passed onward at Cambridge in May. Owing to 
unexpected delays connected with the war the promised obituary notice on 
her has not reached the R,C.M. MAGAZINE in time to include in this number, 
but Collegians will wish to record their regret at her death. An acquain- 
tance wrote of her: ‘She was invariably kind, gentle and unassertive. The 
fame of her husband was too well assured to need pressure and assertion from 
any source other than his work.” 


SIR CLAUDE SMITH - DODSWORTH 
28rn May, 1940 
Claude Smith-Dodsworth, whose untimely death was recently announced, 
was one of those whose student days fell in the years immediately following 
the Four Years’ War. He had offered himself for military service on the 


. 
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outbreak but had soon been struck down by meningitis of which there 
was then an epidemic and which nearly proved fatal. After a long and 
very trying illness which left him wath a slight limp he came to College 
with the rest of us who had served throughout the war in various capacities, 
and a cheerful gang we were. 


One of the chief things one remembers about Claude is his enthusiasm 
for his doings of the moment. In this respect he seemed to be endowed with 
perennial youth, though in years he was a good deal older than the rest 
of us. Any job he undertook, whether it was conducting Second orchestra 
(then a very incomplete affair usually known as the “ Jazz Band '’), playing 
the triangle in the First, composing a wedding march very much & la Holst 
for one of his friends, or helping with stage effects (I think it had something 
to do with a smoke-screen) in the Albert Hall production of 
“ Wiawatha,’’ was the one job in the world that mattered. Not that 
Claude was in any sense an amateur ; he worked as hard as any of us and 
had a great knowledge of what was then contemporary music as well as 
of the classics, and the concert notices which he wrote for ‘‘ The Times,’’ at 
one period, showed shrewd and well-trained musical judgment. He also 
toured as conductor of a small orchestra, of which I made one, for a lecture- 
film on ‘‘ Climbing Mount Everest '’ and made a musicianly suite of pieces 
founded on Thibetan tunes collected by Howard Somervell. But Claude 
was not long destined for a musical career, for on the death of his father 
he succeeded to the title and to a large Yorkshire estate which claimed all 
his attention. Those who enjoyed his hospitality at Thornton Watlass Hall 
retain the memory of an attentive and courteous host and his many friends 
will raise their glasses to one who enjoyed every moment of his like to the 
full. He leaves a widow and three young children. 


Gur 


GEORGE PATRICK REARDON 
Dunkirk, 28TH May, 1940 


George Patrick Reardon, Corporal in the 3rd Battalion of the Grenadier 
Guards, was killed on 28th May, 1940, while fighting in the rearguard action 
at Dunkirk. 


He came to College as Commissionaire om 1st February, 1938, and 
re-joined his regiment on 31st August, 1939. 


Although he had been with us for a short time only he endeared himself 
to everyone, both staff and students, not only by his efficiency but also 
by his never failing kindness and courtesy. 


Reardon leaves a wife and son and we extend to them our deepest 
sympathy. 
TVoA 


WILLIAM HENRY KERRIDGE 
May, 1940 


Some years ago I was spending a Sunday afternoon with friends, when 
a new visitor—who was introduced as Mr, Kerridge—was announced, 
This was our first meeting, and to this day I remember it vividly. 
Kerridge had just returned from a visit to Russia. For three or four hours 
he talked and we listened. In spite of oneself, and in spite of frequent 
disagreement, one’s interest never flagged. Kerridge was a born talker, 
in the best sense of the word. This was the beginning of a long friendshi 
It was hardly a musicians’ friendship as musical matters were rarely 
touched upon. Kerridge was travelling extensively, sometimes in Europe, 
and latterly further afield, examining for Trinity College. But whenever we 
met or wherever he had been, he displayed the same enthusiasm and 
interest. I think it can be said of him more truly than of any one I have 
known that he warmed both hands before the fire of life. Then came the 
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day when he left England for the Jast time. I saw him off from Waterloo, 
little dreaming that I should not see him again. Events caused by the 
war prevented his return to this country, Early this year he spent a 
holiday in the West Indies. Then he proceeded to New York to take up 
work, having, according to his own words, had one of the happiest holidays 
of his life. On arriving in New York he felt unwell, and consulted a 
doctor. This was a Saturday. He was advised to take things easily for the 
week-end, Early on Monday morning the doctor called at his hotel. On 
going into his room he found he had been dead for some hours. He had 
apparently died in his sleep, A happy ending, I think! He enjoyed life 
night up to the end, His memory will always remain among those (and 
they were legion) who were his friends, 

L.P. 


SIR DONALD TOVEY 
12TH JuLy, 1940 


In the strict sense of the word Donald Tovey was never, I think, a Royal 
College student: that is to say, he never enrolled and went through the 
normal course. But he was a pupil of Sir Hubert Parry, and a frequent 
visitor to College; and all through his life our Institution was near his 
heart. 


" T have taken all knowledge to be my province '’ said Lord Bacon; and 
in those days a great mind could make such a claim without boasting. 
Nowadays even the ablest men and women have to choose, not only one 
subject, but some special section of that subject, if they really hope to 
master it in all its details. Few musicians even pretend to erudition in 
more than one isolated branch of music > but we all of us know that in 
Tovey we had a man who had mastered music as a whole, and had mastered 
it so thoroughly that no European musician was in his ‘''class,’’ 


Born in 1875, he lived a life in which he was always surrounded by the 
attractions of scholarship and true learning. His father was an Eton 
master, and Joachim was an intimate friend of the family—who incidentally 
said of him ‘'T think Tovey knows more music than anyone now living ; 
and that means more than anyone has ever known, because there is now 
more to know."’ Then he went to Balliol, where it was rumoured (with 
some truth) that the tutors in various subjects quarrelled over him, each 
thinking that a sure ‘‘ first class ’’ was throwing away his gifts on mere 
music. Then in 1914, after much laying and writing—a little bit “at a 
loose end '’ some of his friends elt—he was appointed Reid Professor 
of Music in the University of Edinburgh, and ever since he has been a 
recognized and indisputed authority, looked up to and admired by the 
whole world of musicians as a true light to lighten the gentiles, 


To some Tovey was best known as a teacher and lecturer, to others as 
a pianist, or a conductor, or a composer, and to most of all, probably, as 
the writer of the six volumes of “ Essays in Musical Analysis ’’ which lift 
musical criticism into the realm of imaginative literature, Many of these 
admirers have been known to lament that he did not concentrate himself 
on one branch of his art, and become supreme in that; but those who 
knew him best never wished sO vain a thing. He had the universal mind, 
not the parochial ; and he suffered the disabilities of those who see things 
“sub specie wternitatis.’’ For he was apt to be prolix when he saw the 
gleam of an uncut diamond afar off ; he was prone, sometimes a little 
maddeningly, to leave the main-road for a side-street almost before the 
journey had begun: and however serious the subject there was always, for 
him, a gleam of humour in it which must be extricated at all costs. But 
‘woe betide the man who thought, on these counts, that he might be 
something of a dilettante, for the exactness of his knowledge was infallible 
and his mind, never meandering but always researching, was inexorably 
logical. PiGsBt 


es 
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MRS. ARTHUR EF. D’OYLY 
Ist SEPTEMBER, 1940 


Many associated with the Royal College of Music have heard with regret 
of the passing of Mrs. D’Oyly, which occurred at her home in London. An 
old friend has, by request, sent the following appreciation : — 

Mary D'Oyly (née Piper) was born in Norwich in 1868 and spent her early 
years in that city. When she was about 12 years old her father died and 
her mother took Mary and four other of her children to Hanover in Germany 
for their education. The opportunities of hearing good music were many 
in Germany, and it was there that Mary’s love for music began to develop, 
After a few years the family returned to England and settled in the outskirts 
of London. In due course Mary began to attend the Guildhall School of 
Music for singing lessons, and she often spoke gratefully of the help she 
received there. 

In 1891 she married Arthur F. D’Oyly. It was through music that they 
were first brought together, and all through their happy married life music 
was one of the keenest interests they shared together. Both of them 
were loyal members of the Magpie Madrigal Society and of the Bach Choir, 

It is interesting to note that it was largely due to their suggestion that 
in 1898 the Magpie Madrigal Society gave a concert in London in aid of the 
Jenny Lind Hospital for Children in Norwich, which was founded as the 
result of two concerts given in Norwich in 1849 by the great Swedish 
singer, and which still carries on its beneficent work in that city, 

After his retirement from the Civil Service Arthur D’Oyly was offered 
some work in a voluntary capacity in the Library of the R.C.M., which he 
was very pleased to undertake. After his death in 1925, Mary was invited 
to carry on the work her husband had been doing. This invitation was 
gladly accepted, and from then onwards until failing health made it 
impossible, she went regularly twice a week to the College. It was to her 
both an honour and a delight to be associated with the R.C.M., and she 
much enjoyed the chance of meeting members of the Staff at the daily 
luncheons. 

Mary had three characteristics which might be mentioned here:— 

(1) Her love for children and her interest in young people, which 
continued to the end. It is likely that a good many former students of 
the R.C.M. will think of her with gratitude because of the interest she 
showed in them and in their work, and her desire to help them in any way 
she could. (2) Her love of nature and all beautiful things, especially 
flowers and the sea. Year by year she used to spend her holidays at a 
village on the Norfolk coast where she could watch the sea in its ever- 
changing moods. She often referred to the thrill she felt when singing with 
the Bach choir the opening words ‘‘ Behold, the sea itself,’’ in Vaughan 
Williams’s ‘‘ Sea Symphony.’’ (8) She had a firm religious faith which was 
strengthened by the services of her Church. She used to sree with deep 
feeling of the performances given during Lent By the Bach Choir of the 
““ St. Matthew Passion,’’ which impressed her profoundly. 


WILLIAM WADDINGTON COOKE 
2nD JANUARY, 1868 — SEPTEMBER, 1940 


We record with regret the death of Mr. Waddington Cooke at Ealing as a 
result of enemy action—news which reaches the Magazine just as it is going 
to press. Mr. Waddington Cooke was a foundation scholar of the Royal 
College of Music, took his A.R.C.M. at Easter, 1888, later studied in Vienna, 
and made his début as a pianist at the Crystal Palace in 1900. He was 
Professor of the piano at the Guildhall School of Music for thirty years, 
and his wife, Madame Medora Henson, taught at the R.C.M. He became 
an examiner for the Associated Board in 1907. 
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EDWARD DUBRUCQ 
19TH AuGust, 1873 — 21st SEPTEMBER, 1940 


Mr. Dubrucq’s death removes a well-known member of the London 
Symphony Orchestra, in which he played the Double Bassoon for many 
years. He won a Bassoon Scholarship at the Royal College of Music in 1892 
and studied there till July, 1895, 


REVIEWS 
MUSIC 


SIMPLE SCORE OF ‘' DANCE OF THE SUGAR-PLUM FAIRY.” 
By Tchaikovsky. Edited by John Wilson. Augener. 6d. 


This, the fourth in the series of condensed full scores arranged for 
class use by John Wilson (of Charterhouse) conveys a clear ‘‘ picture "’ of 
what iis surely one of the best liked pieces of orchestral music among 
children generally, Each of the three orchestral families has its own pair 
of staves, and ‘the chief tunes are seen at a glance in their larger type. The 
portion allotted to cach family of instruments can be played by any useful 
school pianist, and all essential details of the full score are noted meticu- 
lously. Perhaps, in a more complex work it might be well to leave certain 
details of scoring to be inserted by the listener after hearing the recording 
suggested by Mr, Wilson, The brief note on the music provides a permanent 
refresher to the child who has been taught to follow with the eye as well 
as with the ear, Previous issues have used short movements by Bach, 
Mozart, and Beethoven: other scores are to follow. As a practical step 
towards the mastery of score-reading, this little series may be cordially 


welcomed, Ape Nie 


DOMENICO SCARLATTI, Sonata for Violin and Pianoforte, No. 7 in D 
minor, Arranged and edited by Lionel Salter. Augener, Ltd. 3/6 net. 


The idea of a Sonata for violin and pianoforte by the fascinating 
composer Domenico Scarlatti makes one prick up one’s ears. What! did 
the pre-eminent keyboard writer and brilliant wit of music compose anything 
for the violin? The answer is to be found in this excellent edition of a 
charming work. Mr. Lionel Salter deserves gratitude for wresting it from 
the region of harpsichord sonatas and restoring it to the violinist’s repertory, 
where it will be serviceable and pleasant both for teaching and performance. 
Its history, as he explains in a foreword, is that out of Scarlatti’s five 
hundred and more keyboard sonatas there are eight which consist of four 
movements each instead of hig usual single movement per sonata. These 
cight are grouped together in the same original manuscript volume 
in the Biblioteca Marciana at Venice ; they—and they alone—have figured 
basses, and the treble stave of music shows obvious pieces of violin 
technique and even has some bowing marks. 

The D minor Sonata opens with an ornate, expressive Grave ; an Allegro 
follows which is the biggest movement in the work and the most character- 
istic of Scarlatti. Then comes a Giga, written with an eye on Corelli, and 
finally a short Allegro, which but for an indefinable Scarlatti-like twist 
to the rhythms might be by Vivaldi. 

Considering that violin playing had already reached a stage well beyond 
Corelli before the middle of the 18th century, it is somewhat singular 
Scarlatti should have cast back before Corelli in the matter of technique. 
The solo part of this D minor Sonata moves within a compass of two octaves 
and a third—notes all within the first position on the violin—yet some 
of the passages across the strings clearly require the second or third position. 
Some lack of brightness would make itself felt from this restricted compass 
were it not that Scarlatti has compensated for it by the use of sparkling 
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octaves and other violinistic devices that are grateful to play and effective. 
For Mr. Salter’s realisation of the figured bass one feels an instant 
friendliness, for he has discretion and good taste. With the possible 
exception of some consecutive fifths, he has put himself in the position of 
an 15th century musician and written from that point of view. But whether 
he and his 18th century colleague were wise to keep the right hand part of 
the accompaniment almost constantly below the violin, except when the 
piano doubles the violin notes in unison, is an open question, The piano, 
which is now tuned to the tempered scale, and the violin, which is still, 
thank Heaven, able to play in what is known as the Pure Scale, do not agree 
in unison better than crabbéd age and youth. They get on best when 

allowed plenty of breathing space. 
M.M.S. 


BOOKS 


THE PATTERN OF FREEDOM. In Prose and Verse chosen by Bruce L. 
Richmond. Faber and Faber. 7/6 net. 


This is a book for the mind and mood of the immediate urgent days, made 
of prose and verse from many centuries. Freedom is its central theme: 
the implications of a challenged liberty its important secondary subject. 
Governing Sir Bruce Richmond's choice and arrangement of material there 
is a formal design based upon balanced and opposed sections—Freedom, the 
Free People, the Free Mind are the first. Central points are Patriotism and 
Service, Good Faith, Peace. Darker notes are struck—the Oppressor’s 
Wrong ; Rumours, Slanders and Fears. The final issue is the Chioite of 
Life. Chaucer's is the first word in the Prologue, and Milton's the last in 
the Epilogue. 

Some such formal scheme might occur to many an anthologist: its subtle 
and convincing management could be the work only of the very nicest 
judgment and discretion. Sir Bruce is unfaltering in his direction. One 
is grateful for it in every sequence ; and his control is sensed everywhere. 
Yet here is set down no word of his own, no explanation of the planned 
order, and none touching the endless considerations that enter into the 
making of anthologies. Complete anonymity reigns, editorially, except 
for those usual acknowledgements which politely finish, but have no part in, 
such a book. 

The order and flow of this volume are unimpeded. Where (as here) there 
is organic design example will often arise out of example in a procession 
of linked illustrations of a given theme. And if the generous temper of 
the book is to be preserved the link must be forged not merely of similarities 
but sometimes of divergencies and seeming contradictions. These— 
divergence and contradiction—are indeed vital in any free literature, and 
most vital and characteristic in our own. No considerable poet or writer 
of ours has ever escaped an interpretation of the thing we roughly call 
“freedom '’: and no two have agreed precisely in its definition, So it 
is with ‘‘ patriotism ‘’—a subject sometimes dangerous to the sobriety of 
even the greatest writers. Patriotism has no common cry among the elect. 
Each will have it his own way. Yet out of many shades of meaning will 
emerge some form of agreement. Again, the infinite variety of our own 
country will ask—in all who would praise it—a like vaniety of expression. 
These degrees, differences, and shades of meaning are a necessary condition 
of our own literature. 

But the bounds of this book are not those of England. The range is over 
many literatures. The anthology internationalizes (as it were) its theme 
and its interpretation. And there would appear to be an over-riding 
consideration governing the admission of any writer: that he shall speak, 
to us only ‘‘ where words come out of the well of truth.’” An author's 
nationality is made of small account. The high central theme of this book, 
is sustained in several tongues. Whose is the authentic voice ? 
Shakespeare’s—for us ? Goethe’s—for the Germans ? Sophocles—for 


102 THE R.C.M. MAGAZINE VoL. 36 


the Greeks ? Sir Bruce is not concerned to answer the question. Still 
less does he seck to establish the Least Common Denominator of agreement 
in any representative group of authors—national or international. Instead, 
by his decisions in selection, he lays stress upon differences of approach 
towards a given subject. That emphasis is a constant source of surprise and 
refreshment: as in those few pages given up to ‘‘ this England ’’— 
clustered round Shakespeare’s ‘‘ royal throne of kings,’’ Blunden’s ‘‘ graces 
of this island,’’ and Biake’s ‘‘ green and pleasant land.’’ You will come 
to these only when you have cooled in the clear stream of Hazlitt’s 
reasoned patriotism, 

“The Pattern of Freedom "’ is of abiding worth. But its instant power 
lies in its direct relationship to our present struggle. It is nobly topical, 
though we are reminded that the topic is centuries old—Plato, Euripides, 
and Sophocles debate it. There are speeches by William Pitt and Neville 
Chamberlain that would be interchangeable without injury ; and neither is 
more eloquent in the ‘‘ cause uplifting the soldier ’’ than Propertius was. 
In these days of relentless persecution of the Jews we are reminded here 
of Disracli’s tribute to the makers of Magna Charta who “ entailed our 
freedom."’ Refugees, ‘‘ that bide the pelting of this pitiless storm ’’ 
have moving lines to memorialize what Wordsworth might have called 
“the awful modesties of sorrow.’’ The ordeal of the individual under 
dire threat is defined by Sydney Smith. Under the lash of Milton and 
Euripides come the evils of despotism, And there is J. B. Bury’s startling 
prophecy of a possible set-back to freedom of discussion. 

The whole impression is of a ‘‘ Pattern of Freedom’ that has been 
weaving itself through many centuries and is now made clear for all to see 
in the glare of our own pitiless days. 

H.H. 


MUSIC RECEIVED 


from THe Oxrorp UNIVERSITY PREss. 


Four PSALMS POINTED IN SPEECH-Ruytum by Robert Bridges in 1918. 

Thexe are the carliest in the notable series of psalms pointed by Robert 
Bridges. If the publication finds any response—and assuredly it should— 
it is hoped ito follow it with six or eight psalms that he wrote out towards 
the very end of his life. 


From W. Paxton & Co., Lrp. 


Tue NationaL AIRS OF THE ALLIES, arranged for Pianoforte Solo, with 
words by Granville Bantock. 6d. net. 


ENGLAND, OUR ENGLAND! Marching Song (Solo voice or unison). Words by 
Mary Field. Music by Granville Bantock. 4d. 


Gop Save Tue Kinc. Arranged by Herbert Pierce for (a) Mixed Voices 
(S.A.T.B.) with accompaniment for Pianoforte, Organ, or Full 
Orchestra ; (b) Male Voices (T.T.B.B.) with accompainment for 
Pianoforte, Organ, or Full Orchestra. 4d. each. Orchestral parts on 
hire from publishers. 


From Goopwin & Tass, Lrp. 


Nationat Soncs. England (God Save The King) ; France (La Marseillaise) ; 
Belgium (La Brabangonne) ; Holland (William of Nassau) ; Norway 
(Ja, vi elsker dette landet) ; Poland (Jesreze Polska nie zginela). 
Based upon the official versions and arranged for any occasion by 
Granville Bantock for Pianoforte, Harp or Organ. 6d. each. Full 
Orchestra 3/-. Small Orchestra 2/-. Parts 3d. each. 


EULENBURG EDITION OF MINIATURE SCORES. 

Messrs. Goodwin & Tabb, Ltd., who for long have been the agents for 
this invaluable edition of miniature scores, write to say it is now an 
all British production, As samples of these reprints ‘‘ Made in England,”’ 
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they send the scores of Mozart’s G minor Symphony, his Overture to Figaro, 
and Haydn's String Quartet in F major, Op. 3, No. 5. All are admirably 
clear and well-produced—a distinct improvement upon German reprints 
in this series during recent years. Since the edition was in its origin 
British—if memory serves aright—it is pleasant that what began as Payne’s 
Miniature Scores should now be an all-British publication. 


BOOKS RECEIVED 


From JOHN Lane, THE Bopiey HEap. 


THE STRUCTURE OF THE Musicat Scate. By John L. Dunk. pp. 144. 
8/6 net. 


This book endeavours to extend investigation beyond what is already 
known of the structure of the scale, and to consider ‘‘ musical experiences 
and methods of procedure as comprehended in this apparently simple 
succession of musical sounds.’’ Readers will find it anything but simple, 
and provocative of close thought. 

From MAcMILLAN & Co., Ltp. 


MusIc IN THE SENIOR ScHooL. By Percy G. Saunders. First, Second, and 
Third Years’ Courses. Crown 4to. Paper, 1/3 each; Limp Cloth, 
1/6 each. 

ANSWERS TO Exercises. Crown 4to. Limp Cloth, 2/- 

The author assumes at the start the pupil knows nothing, and begins with 
the elements of notation. Ultimately the pupil comes by easy stages to 
composing in a simple way. 


THE ROYAL COLLEGIAN AT HOME 


Mr. Hare has been severely ill and is still in hospital—news 
which causes his countless friends keen regret and brings him in 
return their warmest sympathy. His experience has been 
peculiarly hard, for he was twice turned out of his home by 
bombs before going into hospital and then his hospital was badly 
hit. He has now been moved out of London. But he writes 
with the same kindliness and cheerful tranquillity as ever, and if 
the good wishes of his friends can help towards recovery then he 
will be well right away for every Collegian, without exception, 
holds him in warm regard. 


LIST OF NEW PUPILS ADMITTED TO COLLEGE 
CHRISTMAS TERM, 1940 


Birkett, Linnea N. ... ... Chalfont St. Giles 
Black, Gordon ... 6 ... Leyland, Lancs. 
Button, Gloria F. 5G ... London 
Davidoff, Jack ... Bon ... London 

Dossor, Valerie J. ... ... London 

Gilder, Patricia E. .. London 


Forbes-Sempill, Hon. June M. London 
Gordon, Mona R. O. ... ... London 





THE R.C.M. MAGAZINE VoL. 36 


Hearn, Norman L. 


Burton-on-Trent 


Hickinbotham, Peter ... Colchester 
Hutchinson, Marjorie M. A. Redhill 
Lane, Joan I. C. nae London 
Lovell) Patricia M. nS Reigate 
Lewis, Margaret O. J. London 
McDougal, Jack Holyhead 
Marriner, Neville ane Lincoln 
Master, Ginone N. H. ... Aylesbury 
Mitchell, Desmond London 
Mason, Noreen ite London 
Mills, June S: London 


McCartney, Hee “McN. 
Neale, Zoé E. ... 


Wishaw, Lanark 
Penarth, Glam. 


Pethybridge, Mary B. Orpington 
Roberts, Susan E. Northwood 
Robinson, Ida F. Canterbury 
Stanton, Barbara P. London 
Thomas, Dorothy E. ... Tonypandy 
Williams, Mary C Epsom 
Wright, Jean F. Hove 
Lopes-Salzedo, Leonard London 
Worndl, Elizabeth ... London 
Yarrow, H. Elizabeth M. London 


R.C.M. CHRISTIAN UNION 


(BRANCH OF L.I.F.C.U.) 


Owing both to intensification of College exams and the War effort, 
activities were somewhat curtailed, but we have to place on record a 
memorable gathering for a week-end house-party on 22nd June, amidst the 
beautiful scenery near Haslemere. We are grateful to Mr, N. T. Whitaker 
for coming down from Wycliffe Hall, Oxford, to help us with some 
delightful talks, discussions and games. 

Also we had some successful meetings in College. It is to be hoped that 
the Royal College life, and L.1.F.C.U. will emerge more glorious than before 
from the diffic ut days through which we are now passing. 

Please note that Miss Rita Vernon has succeeded me as Secretary. 


NEVILLE MANSEL. 


COLLEGE CONCERTS 
WEDNESDAY, 29th MAY (Chamber) 


TRIO in C minor, Op. 101, for Pianoforte, Violin and Violoncello 3 be .. Brahms 
CeceLta KEATING, A.R.C.M, PENELOPE SIMMS, A.R.C.M. 
Joyce SUMNER, A.R.c.M. (Scholar) 


QUINTET for Oboe and Strings ete aes = ise Bax 
Peter GRAEME “ CeCELIA KEATING. | A.R.C.M 
ALex Linpsay (Associated Board Scholar) EVELYN PANTER (Scholar) 
Nort TaYLor, a.R.c.M, (Associated Board Scholar) J 
STRING QUARTET in F major, Op. 96 (‘The Nigger")... ous Pri .. Dvorak 
Roxatp Geputp (Scholar) Hans Gmicer (Scholarship Exhibitioner) 


Maxwett Warp (Associated Board Scholar! 
Nort TaYior, a.R.¢.M. (Associated Board Scholar) 
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THURSDAY, 6th JUNE (First Orchestra) 


CONCERTSTUCK for Pianoforte and Orchestra, Op. 92. uses Ss SCN 
Evatne LEVERTON 
AIR DES ADIEUX (Jeanne @’Arc) xx on 10 Tschaikousky 
Peccy Hurp (Special iExhibitioner) 
CONCERTO for Violin and Orchestra, in B minor, Op. 61 aa ave a Saint-Saéns 
Hans GEIGER 
SYMPHONY No. 1, in B fiat, Op. 38 aes g oss = a aA Shae lent Schumann 





Conductor : DR. MALCOLM SARGENT, F.R.C.M. 


TUESDAY, 11th JUNE 
(Second Orchestra and members of Dr. Gordon Jacob’s conducting class) 


SUITE ee Pa ; te Casse - Noisette ive eT sie ‘si Tschaikousky 
Onverture Miniature. Danse Arabe, 
Marche. Danse Chinoise. 
Danse de la Fée-Dragée. Danse des Mirlitons, 
Danse Russe; Trepak. Valse des Fleurs, 
Conductors : 
1. BerNarp STEVENS, a.R.C.M. (Leverhulme Scholar) 2, FRANK Spencer 
3. JoHN SOLOMON 4. Peter BuRDEN SE ane Scholar) 
5 & 6. Aprian Crurt (Katharine Boult Scholar) 7&8, Marta Donska 
BRANDENBURG CONCERTO No. 5, in D major, : 
for Flute, Violin, Pianoforte and Strings an Bach 
WitttaM Bartett, 4.R.c.M, (Scholar) 
Lewis Vicari (L.C.C. Scholar) Joan Rimmer (L.C,C. Scholar) 
Conductors: 1. Livia Gottancz 4. Bernarp Stevens, A.R.c.M. (Leverhulme Scholar) 


CONCERTO for Pianoforte and Orchestra, in A minor, Op. 16 ae af rm Grieg 
First movement only — Allegro molto moderato 
Viota Tucker, A.R.c.M, (Scholar) 
Conductor : Cuartes Coutins (Exhibitioner) 


poked = 
Srnon 


SYMPHONY No. 2, in D major, Op. 36 & ats aie is ave Tt pie Beethoven 
Conductors : 
1. Rosert Nose, 4.R.C.M. 2. NORMAN WILLIAMS, A.R.C.M 
8. Nort Nickson (Clark Scholar) 4. Viover Kewisit ‘(Exhibitioner) 


WEDNESDAY, 19th JUNE (Chamber) 


TRIO for Clarinet, Viola and Pianoforte es to rte ai Mozart 
MICHAEL SAXTON (Special Exhibitioner) 
Evetyn Panter (Scholar) YVONNE FISHER, A.R.C.M, 
SONATA for Pianoforte in B flat minor, Op. 85 AY) ae rc ins Ws Chopin 
Mary VALENTLNE (Scholar) 
QUINTET for two Violins, two Violas and Violoncello, Op. 111 ra ‘a nh Brahms 
Ronatp Greputp (Scholar) Jacyntit HOLLAND 
Evetyn Panter (Scholar) Maxwett Warp (Associated Board Scholar) 
Doris Puiturs (Special Exhibitioner) 
PIANOFORTE SOLO _.. a .. Jeux d'eau .. ned wh > ayy ; .. Ravel 
Rene Setic (Scholar) 
SONATA for Violin and Pianoforte in C, No. 2 586 cu Os Delius 
Betty Rosey Cyrit Preepy (L. C, iC; Scholar) 
ITALIAN SERENADE for String Quartet Se aaa ect. syed. sp(Pine ate Wolf 
Ronatp Geputp (Scholar) Gtapys Hint (L.C.C. Scholar) 
Maxwett Warp (Associated Board Scholar) Doris Pritts (Special Exhibitioner) 


WEDNESDAY, 26th JUNE (Chamber) 


SONATA for Pianoforte in E flat, Op. 81a aa Fe “i ay dij Becthoven 
Witrrep Crisp, A. R. C.M. 
SONATA for Clarinet and Pianoforte aoe 5 vie 1. e A Stanford 
Rosert Baker (Exhibitioner) Cyrit Preepy (L.C.C. Scholar) 





106 THE R.C.M. MAGAZINE VoL. 36 


PIANOFORTE SOLOS ... i Roca nell ee } Etudes d’Execution transcendante ... Liszt 


c. Nocturne (Chant Polonais) Sn ts oo5 Chopin-Liszt 
d, Mazeppa (Etude d’Execution transcendante) ... ae iszt 
Coin Horsey (Associated Board Scholar) 


STRING QUARTET in A minor, Op. 20 ie ere a Schubert 
JacystH HOLtanp MARGARET WRIGHT 
Doris Forrester, s.8.C.M. (Scholar) HELEN CASSAVETTI, 4.R.C.M. 
WEDNESDAY, 3rd JULY (Chamber) 

SCHERZO for Pianoforte in B flat minor, Op, 81 ay) ins ae ot aes Chopin 
Joan Baker (Exhibitioner) 

SONATA for Violin and Pianoforte in A major, Op. 100 ... ite sa 0 ap Brakms 

Bozens Kutuanek (L.C.C. Scholar) Cyrit Preepy (L.C.C. Scholar) 
DUO for Violin and Viola in G major, K, 425 ; see oes ver Per a Mozart 
Ruri Fourmy, a.r.c.m. (Scholar) Doris Forrester, A.R.C.M. (Scholar) 

PIANOFORTE SOLOS ... a. Intermezzo in B minor 
b. Intermezzo in C major \ Brahms 
c. Intermezzo in E flat major 

Beryi Barnes, a.R.c.M. (Exhibitioner) 
QUINTET for Clarinet and Strings TESA Gop Bliss 
MARION GREIG, A.R.C.M, 
Mary CARTER, A.R.C.M, Rutn Fourmy, s.r.c.. (Scholar) 
ANATOLE MINES, A.R.C.M. Mira Howe, a.r.c.M. (Dove Scholar) 
THURSDAY, 11th JULY (First Orchestra) 
CONCERTO for Pianoforte and Orchestra in D minor, Op. 15 ae ate Brahms 
Raymonp O'Connett (Associated Board Scholar) 
SYMPHONY No. 6 in C minor, Op. 58... ae "CT lady dial Ts TS Glazounov 





Conductor : DR, MALCOLM SARGENT, F.R.C.M. 


TUESDAY, 16th JULY 
(Second Orchestra and members of Dr. Gordon Jacob’s conducting class) 


CONCERTO for Violin and Orchestra, in E minor, Op. 64 ive sae aaa Mendelssohn 
CHARLES MeINARDI (Berkshire Scholar) 


Conductors : 
1, Perer Burpen (McKenna Scholar) 
2. JOHN SOLOMON...... 3. FRANK SPENCER 


CONCERTO for Oboe and Strings Gordon Jacob 


Peter GRAEME 

Conductors : 

1, Nort Nickson (Clark Scholar) 2, Vioter Kewish, A.R.c.M, (Exhibitioner) 
Aprian Crurt (Katharine Boult Scholar) 


SYMPHONY No. 1, in D major, Op. 60... Duordk 
Conductors : 
1, NorMAN WILLIAMS, A.R.C.M, 2. Joun SoLomon 


8, Bernarp STEVENS, A.R.C.M. (Leverhulme Scholar) 4. Ciartes Cottins (Exhibitioner) 


MONDAY, 22nd JULY (Chamber) 


STRING QUARTET in F major, Op. 18, No, 1 F ae iF ane ste Beethoven 
CHARLES Metnarpt (Berkshire Scholar) Diana PateMAN (Scholar) 
Doris Forrester, 4.R.cM. (Scholar) PENELOPE SIMMS, A.R.C.M. 
TRIO for Violin, Violoncello and Pianoforte, in G major Nee Ae sis Hurlstone 
Rut Fourmy, a.R.c.M. (Scholar) Mira Howe, 4.R.c.M. (Dove Scholar) 
E1teen Howson, A.R.C.M. 
TRIO for Oboe, Bassoon and Pianoforte me é Poulenc 


PrGGY SHIFFNER, ARCOM ANNE JOSEPH, A.R.C.M. (Exhibitioner) 
Natasa Litvin, a.R.c.at. (L.C.C. Scholar) 


—— 


«Y 
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QUARTET MOVEMENT in C minor (Op. Posth.) Pn cee ee Schubert 
Ronatp Geputp (Scholar) Guapys Hitt, a.r.c.ac. (L.C.C. Scholar) 
Evetyn Panter (Scholar) Dorrs Puiturs (Exhibitioner) 
QUINTET for Oboe, Clarinet, Hom, Bassoon and Pianoforte, in E flat (K. 452)... Mozart 


Peter GRAEME Rosert Baker (Exhibitioner) 
Netty Sanpers (Scholar) ANNE JOSEPH, 4.R.C.M. (Exhibitioner) 
NatasHa Litvin, a.r.c.st. (L.C.C. Scholar) 


WEDNESDAY, 24th JULY (Choral) 
REQUIEM MASS (Mozart) 


1. REQUIEM ZTERNAM Chorus with Soprano Solo 


MARGARET TAYLOR (Wilson. Scholar) 


2. DIES IRAE a ser ad nkh SPER, hw Ane Ke Chorus 
8. TUBA MIRUM occ wa Sa Quartet 
FRANCES ANDERSON Ress EpMonp 
Rosert Scorr Tron HuGues (Exhibitioner) 

4. REX TREMENDAE . cererttee ie Ret tte, ice OPEL ute: Chorus 
5. RECORDARE = EY We si ; Ra we Quartet 
Marcaret Taytor (Wilson Scholar) 

Peccy Hurp (Emest Palmer Operatic Exhibitioner) 

Rosert Scorr DonaLD MUNRO 
6. CONFUTATIS MALEDICTIS Stier Moi ae Tir ici Mh! ee toe mecir Chorus 
7. LACRYMOSA ae eee 3 <9 ee ot air én ets at: aD Chorus 
8. DOMINE JESU ave ae - ETC oT rT Chorus with Soli 
Rosemary WHELER Rest EpMonp 
Rosert Scort Iron HuGues (Exhibitioner) 

OFPHOSTIAS) secre aan re ; Fem ras hy UAE waetes? cnet) Ghords 
10. SANCTUS ... At on ane re see ate xc aes an ap «Chorus 
11. BENEDICTUS wa axe Bes aD Th Gite Ty, | ii. att nT Quartet 
Gtapys WaLTHOE Peacy Hurp (Ernest Palmer Operatic Exhibitioner) 

Rosert Scorr Iror HuGues (Exhibitioner) 


12. AGNUS DEI Chorus with Soprano Solo 


MARGARET TavLor (Wilson Scholar) 





Conductor : DR. REGINALD JACQUES, F.R.C.M. 


RECITALS 


WEDNESDAY, 8th MAY 
JEAN LAYTON, A.R.C.M. (Leverhulme Scholar) — Violin 
AND 
YVONNE FISHER, A.R.C.M. (Exhibitioner) — Pianoforte 


SONATA No. 8. Néi Per ay Th ‘ei ars aan oF ae tr an Delius 
SONATA in B minor fr 13 ry on a oa of rh vie tr) an Bach 
SONATA or aes 40 ag ate aa xi; ant ou te we César Franck 


WEDNESDAY, 15th MAY 
MURIEL DIXON, A.R.C.M. (Scholar) — Pianoforte 
AND 
NOEL TAYLOR (Associated Board Scholar) ~ Violoncello 


SONATA for Pianoforte, in A flat, Op. 110 ie 3a its Au i iis Beethoven 
SUITE in E flat, for Violoncello alone 3 ing m ats ami ies uf a0 Bach 
SONATA ‘ TRAGICA" for Pianoforte, Op. 89, No, 5 tee Bis 0 ah Mediner 
VIOLONCELLO SOLOS ..  ... ... a. _—Ellégie 
6. Sicilienne Fauréd 
c. Papillon 
SONATINE for Pianoforte pe eh an ae ear ae am fh eas oe Ravel 





Accompanist : YVONNE FISHER, A.R.C.M. 
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MONDAY, 20th MAY 
CECELIA KEATING, A.R.C.M. — Violin 
AND 
GEORGE BROUGH (Scholar) — Pianoforte 
PIANOFORTE SOLOS ... a. Prelude and Fugue in A flat (48, Book I) } Bach 
b. Prelude and Fugue in C sharp (48, Book I) f°” ay 
SONATA for Violin and Pianoforte, in F major, Op. 24 ie Beethoven 
With Maria Donska (Pianoforte) 
PIANOFORTE SOLO Ballade in .G minor Chopin 
SONATA for Violin and Pianoforte, Op. 9, No. 8 ae <b ee Leclair 
PIANOFORTE SOLO .., Variations and Fugue on a theme of Handel... .. Brahms 


WEDNESDAY, 22nd MAY 


MUSIC FOR TWO PIANOS 
JOAN anp VALERIE TRIMBLE 


SONATA in G 
SONATA in B flat 


VARIATIONS on a theme of Beethoven 


SONATINA 7 ‘vi : 4 : * 
Moderato con moto. Minuet. 
TRIANA (from Iberia) 
FEVTES (from Nocturnes) 
SCARAMOUCHE : 
Vif. Modeéré, 


John Christian Bach 
Clementi 


Saint-Saéns 


‘ Sea Joan Trimble 
Rondo, 


Albeniz (arr, Hugo Anson) 
Debussy (arr, Ravel) 
Milhaud 


Brazilicra. 


L.C.C. JUNIOR EXHIBITIONERS’ CONCERTS 


Two concerts were given by the L.C.C. Junior Exhibitioners ; one on 
June 6 consisting of 22 items, 20 piano solos and 2 violin solos; and one 
on July 5, a ‘' Special Talent '’ concert with 17 items, containing a varied 
programme of part-songs, orchestral music, duets for two pianos, violin 
and violoncello, besides solos. 


OPERATIC REPERTORY 


An Operatic Repertory performance was given in the Parry 
Theatre on Thursday, 18th July, 1940, at 5 p.m. Stage Director: 
Madame Enriqueta Crichton ; Conductor: Mr. Hermann 
Griinebaum, Hon. R.C.M. 


1. It Trovarore. The prison scene from Act IV. 


Rest EDMOND 
JouN SOLOMON 
JEAN ANN SUMMERS 
Denis GONET 


Azucena 

Manrico 4s 
Countess Leonora 
Count de Luna 


®, Mapame Burrerrty. Act II. Scene: Inside Madame Butterfly’s 
house. 

Cio-Cio-San (Madame Butterfly) ... 
Suzuki (her companion) : 8 
Goro (a marriage broker) ... 
Sharpless (American. Consul) 
Yamadori (a Japamese Prince) 
Trouble (Butterfly’s child) 


KETURAH SORELL 
Peccy Hurp 

JoHN SOLOMON 
Tuomas HENDERSON 
Denis GONET 

MasTER JAN ANDREWS 
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3. La Bouwzme. Act IV. Scene: An attic. 


Rudolph (a poet) ... Ree 500 CHARLES DANIELSON 
Marcel (a painter) ... 339 se Dents GONET 
Schaunard (a musician) ... see THomMaAS HENDERSON 
Colline (a philosopher)... oo DonxnaLD Munro 
Musetta cae 355 Aas 308 Joan KEOGH 

Mimi ... 3ac Bee ae 339 GLapys WALTHOE 


Accompanists: Miss Betry MATTHEWS, A.R.C.M. 
Messrs. Noer Nickson AND DaviID STANTON 


DRAMA 


Two informal performances by the pupils of the Dramatic and 
Mime Classes were given in the Parry Theatre on Wednesday, 
10th July, 1940, at 4 and 7 p.m. 

At 4 p.m. 
SOME MODES AND MANNERS: ELIZABETHAN AND MODERN 
A Mime in Four Scenes 
Devised and produced by Mary SKEAPING 
Elizabethan .... Women: Misses ARMSTRONG, COHEN, TAYLOR, WALTHOE 
and TROUGHTON 
Men: Misses Braces, MEAGHER, RAWDEN-SMITH and 


GLEAVE 
Modern ... .... Misses O'NEILL, THompson, NicHoLtson and Hurp 
Messrs. Munro, Linpsay and Twist 
Scene 1... Casual meetings and partings in a park—Elizabethan 
Scene 2... The same—Modern 
A betrothal 
SAN ie informal party to celebrate an engagement 


Musical Accompaniment by Jean Coombes (Elizabethan 
and Messrs. ARNOLD, SLANEY and GrirrirHs (Modem 


FIVE SCENES FROM 
“ ROMEO AND JULIET” (Shakespeare) 


Juliet ots a G0C 00 "oe Be (1) Joan THompson 
aoe oau (2) Marcarrer TAYLOR 
Lady Capulet Re B00 FC 3 “ate Norau O'NEILL 
Nurse oer aes aco 600 ACE 586 MArjORIE MEAGHER 
' Romeo o00 on G00 ie ase i DonaLp Munro 
Capulet ae 500 sa ate aad is6 ALEx LINDSAY 
Servant 590 a1 ane tes aes vas MARGARET JONES 
Scene — Verona 
1. Act 1, Scene 3 aD A room in Capulet’s house 
2. Act II, Scene 2 200 Capulet’s orchard 
3. Act II, Scene 5 206 The same 
A ACLU ocene (bl i.. Juliet’s bedroom 
5. Act IV, Scene 3 ae The same 
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THREE SCENES FROM 
“ TWELFTH NIGHT ”’ (Shakespeare) d 
Maria ... 6 nee ANITA COHEN 
este ... 0 O00 Sytvia NICHOLSON 
Olivia GLapys WALTHOE 
Malvolio ? Sat n00 GEORGE TwWIsT 
Sir Toby Belch vee 000 DonaLb Munro 
Viola : wee Ivy ARMSTRONG 
Orsino e's ALEX LINDSAY 
Curio ... wo Faia ie MYRTLE BEALES 
Scene — Illyria 
1. Act I, Scene’ 5 Olivia’s house 
2. Act II, Scene 2 A street | 
8. Act II, Scene 4 The Duke's palace : 
e 
Produced by Susan R1ICHMOND 
At 7 p.m. 
SOME MODES AND MANNERS : ELIZABETHAN AND MODERN 


A Mime in Four Scenes 


Devised and produced by Mary SKEAPING 


Cast as above 


TWO SCENES FROM 


“ HENRY VIII" (Shakespeare) 


Anne Boleyn 

An Old Lady 

Lord Chancellor : 
Katherine of Aragon 
Cardinal Wolsey ot 
Cardinal Gamibeenio 

Patience i 
A Gentlewoman 


1. Act II, Scene 3 London, An 
apartments. 
9. Act ITI, Scene 1 


The palace at Bnridewell. 


MARGARET TAYLOR 
Ivy ARMSTRONG 
DonaLD Munro 
Sytv1a NICHOLSON 
CHARLES DANIELSON 
GEORGE TWIST 
ANITA COHEN 
MARJORIE MEAGHER 


antechamber of the Queen’s 


A room in the 


Queen’s apartments. 


FOUR SCENES FROM 
“THE SCHOOL FOR SCANDAL ”’ 


Snake 

Lady Sneerwell 
Joseph Surface 

Maria ... ‘ 

Mrs. Candour ~ 

Mr. Crabtree 

Sir Benjamin Backbite 
Lady Teazle ... 

Sir Peter Teazle 
Servant 


(Sheridan) 


ANITA COHEN 
GLADYS WALTHOE 
Ivy ARMSTRONG 
Joan THOMPSON 
Norau O'NEILL 
CHARLES DANIELSON 
MARGARET MEAGHER 
MARGARET TAYLOR 
GEORGE Twist 
MARGARET JONES 


No. 3 DRAMA lil 


Scene — London 





1. Act 1, Scene 1 ... Lady Sneerwell’s dressing room. 
2. Act II, Scene 1 ... A room in Sir Peter Teazle’s house. 
3. Act II, Scene 2. ... Lady Sneerwell’s dressing room. 
4. Act III, Scene 1 ... A room in Sir Peter Teazle’s house, 
Produced by SusAN RICHMOND 
THE TERM’S AWARDS 
MIDSUMMER TERM, 1940 
The Director has approved the following Awards: 
SCHOLARSHIPS 
Elected for one year to July, 1941— 
Gowland Harrison Mitchell, Desmond 
Carlotta Rowe Herwald, Judith 
George Carter Moore, Philip H. 
Kiallmark Dossor, Valerie 
Mathilde Verne Hopkins, Antony 
Evans, Margaret 
Leverhulme | Baker, Joan 
Edmond, Rebé 
; | Rutledge, Rodger 
Courtenay and Wilson Goodwin, Harvey 
Wiggins, John 
Morley Marriner, Neville 
Bruce Watson, Roy H. 
Grove Munro, Donald 
Renewed for one year to July, 1941— 
Boult Cruft, Adrian 
Eckersley Fell, Sydney 
Hedley Satchell Tucker, Viola 
Marion Rowe Vernon (Smith), Rita 
Pringle Wall, George 
Royal Amateur Orchestral Society Wells, Rosemary 
Waley Harmsworth, Margaret 


SPECIAL EXHIBITIONS 
Renewed or awarded for one year to July, 1941— 
Orchestral— 


Flute { Markham, Gervase 


Ellory, Alfred J. 
f Baker, Robert 
Clarinet Reidy, Frederick 
| Saxon, Michael 
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Bassoon Hope-Wynne, Timothy 
Trumpet Mitchell, Sydney 

{ Priggen, Henry 
Trombone J Van Zyl, John 

\ Kneller, Frank 
Double Bass Beers, Adrian 

Buck, John 
Hom { Roberts, Muriel 
Operatic— 


{ Turner, Blanche 
Ernest Palmer Opera Study Fund Summers, Jean 
| Walthoe, Gladys 


EXHIBITIONS 
Elected for one year to July, 1941— 
Pianoforte— 
Wesley Crisp, Wilfred 
McKenna Hill, Barbara 


Julian Clifford 
Clementi 
Ashton Jonson 


Astor 


Pianoforte Accompaniment— 
Astor 

Singing— 
Galer 
Leverhulme 
Janet Heriot Thomson 
Leverhulme 
Charlotte Holmes 


Astor 


Violin— 
Laura Clark 
Astor 


Viola— 
Esther Greg 


Violoncello— 
Dove 
Leverhulme 
Astor 


Kewish, Violet 
Howson, Eileen 
Mellor, Geraldine 
Angus, Elsie 
Hickling, Sallie 
Green, Stella 
Smith, Kathleen 
Warburton, Vivian 


Matthews, Betty 


Gonet, Denis 
Busbridge, John 
Taylor, Margaret 
Gray, Joan 
Keogh, Joan 
Havard, Monica 
Blackall, Wanda 
Mann, Margaret 
Sorrell, Keturah 
Beales, Myrtle 
Wheler, Rosemary 


Layton, Jean 
Wright, Margaret 
Gorle, Jean 


Panter, Evelyn 


Hind, Pamela 
Spyer, Ruth 
Whysall, Vivienne 
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5 3 THE TERM’S AWARDS 
Organ— 

Arthur Normand 

Astor 
Wind— 

Leverhulme 


Edmund Grove 


Astor 


| 

\ 
= 
Leverhulme 


PRIZES 


Tagore Gold Medal 


Pianoforte— 


Chappell, Gold_Medal and Ellen Shaw 
Williams Prize 


Challen Gold Medal and Pauer Prize 
Hopkinson Gold Medal 


Hopkinson Silver Medal and Borwick 
Prize 


Dannreuther 
Herbert Sharpe 
McEwen 


Marmaduke Barton 


Organ— 


Tom Haigh 
Walter Parratt 
IKXenneth Bruce Stuart 


Singing— 


Henry Leslie (Herefordshire Philhar- 
monic) 


Chilver Wilson 

Giulia Grisi 

Mario Grisi 

Emma Albani 

Frank Pownall 

London Musical Society 


Violin— 


Alfred and Catherine Howard { 
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Stephens, Howard 
Keith, Ian 


Adeney, Richard 
Gollanez, Livia 
Brough, Marion 


Graeme, Peter 
Wolfe, John 


Bravington, Eric 
Geduld, John 

Giddins, Margaret 
Harmsworth, Margaret 
Pateman, Diana 
Sanders, Neil J. 
Simmons, Lilian K. 
Slaney, Ivor E. 


Layton, Jean 


Preedy, Cyril 


Litvin, Natasha 
O'Connell, Raymond 
Hoops, Douglas 


O'Connell, Raymond 
Bewick, Cecilia 
Rainsford, Dorothy 
Hickling, Sallie 


Churchill, Joseph 
Fricker, Peter 
Goodman, Peter 


Hughes, Ifor 


Sorrell, Keturah 
Blanche, Turner 
Parfitt, Gordon 
Taylor, Margaret 
Hughes, Ifor 
Munro, Donald 


Fourmy, Ruth 
Steadman, Jack 
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Louisa Dent Hill, Gladys 
Woltmann Meinardi, Charles 


Dove (Grade IV) 

Dove (Grade III) 

Tivadar Nachez 

Annie Elizabeth Read 
Viola— 

Lesley Alexander 

Alfred Gibson 
Violoncello— 

Lesley Alexander 


Leo Stern 
Scholefield 


Wind Instruments— 
Manns 
Iedwin I’, James 


Composition— 
Hubert Parry 
Arthur Sullivan 
Ernest Farrar 


Conducting— 
Theodore Stier 


Opera— 
Harry Reginald Lewis 


William Yates Hurlstone 
(one copy of the Trio each) 


Cobbett (for Chamber Music)— 
Composers 


(a) Performance of Phantasy Trio by 
Joan Trimble 


(b) Performance of String Quartet 
‘* Sabrina ’’ by Ruth Gipps 


GRANTS 
Wodehouse Fund 


William Wilkins Hewitt Fund 


( 


Holland, Jacynth 


Geiger, Hans, 
Robey, Betty 


Lindsay, Alex 
Geduld, John 


Panter, Evelyn 
Forrester, Doris 


Phillips, Doris 
Spyer, Ruth 
James, Margaret 


Kneller, Frank 
Adeney, Richard 


Stevens, Bernard 
Trimble, Joan 
Gipps, Ruth 


Nickson, Noel 


Sorrell, Keturah 


Fourmy, Ruth 
Howe, Mira 
Howson, Eileen 


Trimble, Joan 
Gipps, Ruth 
Trimble, Joan 
Layton, Jean 
Trimble, Valerie 
Keating, Cecilia 
Lindsay, Alex 
Panter, Evelyn 
Phillips, Dons 


Sanders, Neil 
Saxton, Michael 
Turner, Blanche 


Summers, Jean 
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A.R.C.M. EXAMINATION 
SEPTEMBER, 1940 


PIANOFORTE (Teaching)— 


Almond, Pauline Joan 
Angus, Elsie Katherine 
Cnittall, Unity Ann 
Green, Stella M. 
Hoare, Audrey Blanche 
Lacey, Edith Betty 

. Orton, Peter Darbishire 
Smith, Rita 
Webb, Joyce Gladys 
Wilson, Margaret Victoria 


PIANoFoRTE (Solo Peformance)— 
Bulstrode, Joyce Evelyn 
Dawson, Joan Copeland 
Page, Peggy Packer 
Preedy, Cyril T. 

Howe, Greta May 


OrGAN (Teaching)— 


Mansel, 
Harry Neville Westmorland 


StncinG (Public)— 
Armstrong, Ivy 
Mahony-Jones, Cara 
Nicholson, Sylvia Elizabeth Sealy 
O'Neill, Norah 
Parfitt, Gordon Reginald 


a. 


Viottn (Teaching)— 
Haxell, Pauline Elizabeth 
Rowland, Dorothy Joan 
Smith, Margaret 

Viottn (Solo Performance) — 


Hoggans, Jeanette Bennie 
Lindsay, Alex Sylvester 
Meinardi, Charles William 


Stanley 
a. Nickson, Noel J. B. 


VIOLONCELLO (Solo Performance) — 
Casservetti, 
Helen Penelope Eirene 
CLARINET— 
Baker, Robert George Hugh 
FLure— 
a. Markham, Gervase 
Horn— 
Buck, James 
Gollancz, Livia Ruth 
THEORY OF Music— 
Amu, Ephraim 
TEACHING OF MusICAL APPRECIATION 
AND GENERAL Musicar History— 
Gyalui, Dr. Hlona 


Passed Optional Harmony Paper. 


LIST OF DATES, 1940 - 41 


CHRISTMAS 


Harr Term BEGINS 
TeRM ENDS 


TERM, 1940 


Monday, 4th November 
Saturday, ldth December 


EASTER TERM, 1941 


GRADING EXAMINATION 
TERM BEGINS $3 
Hair TERM BEGINS 
Term Enps 


MIDSUMMER 


GRADING EXAMINATION 
TERM BEGINS 

HatrF TERM BEGINS 
TERM ENps 


Monday, 18th January 
Monday, 13th January 
Monday, 24th February 
Saturday, 5th April 


TERM, 1941 
Monday, 5th May 
Monday, 5th May 
Monday, 16th June 
Saturday, 26th July 
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PROVISIONAL CONCERT FIXTURES 
CHRISTMAS TERM, 1940 





Under present conditions Concerts and Recitals will be given 
in the Opera Theatre in accordance with the following provisional 


scheme. 


These Concerts will not be thrown open to the general 
but Subscribers will be welcome. 


It must be understood 
cancelled without notice. 


First Week 


WerDNESDAY, Sepr. 25, aT 2 P.M. 


Oboe and Piano Recital 


Second Week 
Wepnespay, Oct, 2, ar 2 p.m, 


Vocal and Piano Recital 


Third Week 
WEDNESDAY, Oct. 9, aT 2 P.M. 


Violin and Piano Recital 


Fourth Week 


WEDNESDAY, OcT. 16, AT 2 P.M 
Chamber Concert 


Fifth Week 


WEDNESDAY, Ocr. 25 5eAT 2) Pyne 


Chamber Concert 


Sixth Week 


Tuurspay, Oct. 31, ar 2 pn, 
2? Orchestra 


public 


any Concert may have to be 


Seventh Week 
WeEbneEspay, Nov. 6, ar 2 P.M. 


Chamber Concert 


Eighth Week 
Monpay, Nov. 11, at 2 p.m. 


Chamber Concert 


Ninth Week 
Webnrspay, Nov. 20, ar 2 p.m. 


Chamber Concert 


Tenth Week 
TuHuRSDay, Nov. 28, aT 2 P.M. 
4 Orchestra 


Eleventh Week 
THURSDAY, Dec, SS ATECPS AI 


2?) Opera Repertory 


Fripay, Drc. 6, ar 2 P.M. 


1.C.C. Junior Exhibitioners 
Twelfth Week 
Wepnespay, Dec. 11, at 2 py. 


? Choral and/or Orchestra 
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Hall in the summer, an Annual General Meeting in the Easter 
Term, occasional meetings at Members’ houses, and other 
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7/6 per annum, except Members residing outside the Briti 
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